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Sylvia  Stone,  Green  Fall.  Gift  of  the  Howard  and  Jean  Lipman  Foundation,  Inc. 


THE  YEAR 

AT  THE 

WHITNEY 


by  John  I.  H.  Baur 


On  March  19  the  Museum  announced  the  most  notable 
acquisition  in  its  history— over  2,000  works  by  Edward 
Hopper  bequeathed  to  the  Whitney  by  his  widow.  Con- 
sisting of  the  artist's  entire  artistic  estate,  it  is,  as  I  re- 
marked at  the  time,  an  asset  beyond  valuation  and  prob- 
ably the  most  important  bequest  of  an  American  artist's 
work  ever  made  to  a  museum.  Lloyd  Goodrich's  article, 
(pp.  22-23)  gives  a  fuller  account  of  its  scope. 

On  the  financial  front,  the  Museum  continued  to  face 
rising  costs  in  every  area;  but  an  energetic  search  for 
new  funds  and  several  operating  economies  enabled  us 
to  reduce  our  annual  deficit  to  about  half  the  deficit  of 
the  preceding  year. 

While  this  is  gratifying,  it  was  not  achieved  without 
sacrifice.  Purchases  of  art  for  the  permanent  collection 
were  made  only  with  special  funds  restricted  to  that  pur- 
pose. As  a  result,  the  number  of  acquisitions  dropped  by 
some  thirty  percent  (excluding  the  Hopper  bequest)  and 
major  works  acquired  were  almost  entirely  gifts.  On  the 
other  hand,  we  expanded  the  scope  of  all  our  other  pro- 
grams and  even  added  several  new  ones,  financed  by 
special  grants. 

The  number  of  exhibitions  organized  by  our  own  staff 
rose,  for  instance,  by  nearly  20  percent.  In  content,  they 
explored  relatively  new  fields  for  us  (architecture  and 
crafts)  as  well  as  continuing  our  customary  one-man, 
group,  and  stylistic-trend  shows.  A  number  were  histori- 
cal exhibitions  devoted  to  19th-century  artists,  of  which 
the  most  important  was  the  Thomas  Eakins  exhibition. 

Our  education  program  outgrew  its  facilities  on 
Cherry  Street  and  has  now  expanded  to  rent-free  quar- 
ters near  City  Hall.  Our  evening  events  were  both  more 
numerous  and  more  ambitious  in  scope  than  at  any  time 
in  the  past.  Our  publishing  program  has  entered  a  new 
phase  with  the  appointment  of  Jean  Lipman  as  Editor  of 
Museum  Publications  and  the  termination  of  our  exclu- 
sive contract  with  one  publisher.  We  can  now  make 
more  flexible  arrangements  with  various  firms  for  the 
production  of  our  catalogues  and  books;  major  volumes 
of  considerable  length  and  substance  are  in  preparation 
on  Alexander  Calder,  Lucas  Samaras  and  American 
Indian  art. 

The  most  ambitious  new  program  of  the  year  was  the 
establishment  of  a  Film  Department.  Funded  partly  by 
the  Museum  and  partly  by  several  generous  grants,  this 
was  undertaken  in  recognition  of  the  growing  impor- 
tance of  film  as  a  creative  art. 

Another  new  program  which  now  seems  close  to 
realization  is  the  establishment  of  a  branch  museum  in 
lower  Manhattan.  We  have  tentatively  accepted  an  offer 
from  Uris  Buildings  Corporation  of  rent-free  space  in  a 
new  skyscraper  at  55  Water  Street.  A  drive  for  operating 
funds  has  been  launched,  and  if  this  is  successful,  the 


branch  will  open  early  in  1972.  It  will  be  operated  by  the 
Museum's  Education  Department,  admission  will  be 
free,  and  the  program  of  exhibitions,  lectures,  films, 
concerts  and  other  events  will  be  aimed  at  reaching 
people  who  work  in  the  area,  many  of  whom  have  had 
little  previous  contact  with  art.  The  branch  is  being 
financed  by  grants  from  downtown  businesses  led  by 
Chemical  Bank,  which  has  been  helpful  in  soliciting 
contributions  from  other  firms. 

This  new  pattern  of  business  support  for  the  arts  has 
been  slow  to  materialize,  but  is  now  becoming  a  poten- 
tially significant  factor  in  museum  operation.  Several  of 
the  Whitney's  most  ambitious  exhibitions  could  not 
have  been  undertaken  without  the  sponsorship  of  indi- 
vidual corporations.  PPG  Industries  enabled  us  to  bring 
an  exhibition  of  Paolo  Soleri's  architecture  to  the  Mu- 
seum. Philip  Morris  Incorporated  has  agreed  to  under- 
write the  cost  of  organizing  an  extensive  showing  of 


North  American  Indian  art,  which  will  open  in  Novem- 
ber. Government  support  has  been  equally  important, 
especially  the  grant  from  the  New  York  State  Council 
on  the  Arts,  reported  in  the  last  Review  but  actually  ap- 
plied to  the  past  year's  exhibitions.  With  the  precipitous 
rise  in  the  market  value  of  American  art  (and  hence  in 
insurance  premiums),  and  with  substantial  increases  in 
shipping  and  packing  costs,  our  very  active  schedule 
of  loan  shows  would  have  been  beyond  our  means. 

Many  other  donors  have  expressed  their  faith  in  the 
Museum  with  gifts  of  money  and  of  art.  Four  of  them 
deserve  special  mention  here  because  their  contribu- 
tions this  year  brought  their  cumulative  aid  to  $50,000 
or  more,  thus  entitling  them  to  be  added  to  the  list  of 
Patrons  in  our  entrance  hall.  They  are  the  Larry  Aldrich 
Foundation,  the  Samuel  H.  Kress  Foundation,  the  Helena 
Rubinstein  Foundation  and  Charles  Simon.  We  are  in- 
deed grateful  to  them. 


Armand  G.  Erpf 

A  Trustee  since  1 961 ,  Armand  G.  Erpf  died  on  February  2, 1 971 . 
A  memorial  service  was  held  at  the  Museum  on  February  11, 

at  which  Monsignor  Clancy  presided; 
Senator  Jacob  Javits,  Grayson  Kirk  and  John  Loeb,  Jr.  spoke. 


EDUCATION 

DEPARTMENT 

REPORT 


by  David  Hupert 


It  is  not  a  simple  matter  to  discuss  the  past  year's  activi- 
ties of  the  Education  Department  in  a  few  short  para- 
graphs. Not  only  did  we  continue  and  expand  all  of  the 
programs  we  ran  last  year,  but  we  also  found  and  reno- 
vated new  studio  space  for  the  Independent  Study 
Program,  initiated  the  fund  raising  and  planning  for  a 
branch  museum,  inaugurated  a  museum  internship  pro- 
gram for  graduate  students  and  rehabilitated  an  aban- 
doned city  park. 

The  continuing  programs  which  form  the  core  of  the 
Education  Department  services  are  the  Youth  Program 
for  inner  city  teenagers  and  the  Independent  Study  Pro- 
gram for  advanced  college  students  studying  art  or  art 
history.  The  Youth  Program  will  continue  to  use  the 
studio  facilities  at  the  Art  Resources  Center  at  185 
Cherry  Street.  The  old  warehouse  was  getting  too 
crowded  for  both  programs.  With  the  removal  of  the 
Independent  Study  Program  the  Youth  Program  will  now 
have  more  adequate  space  at  the  Art  Resources  Center. 
The  number  of  students  in  the  Youth  Program  is  limited 
by  the  size  of  the  staff,  which  includes  two  full-time  and 
one  part-time  instructor.  The  gallery  on  the  main  floor 
will  continue  to  be  used  as  it  has  been  in  the  past,  for 
showing  works  by  students,  young  artists  living  in  the 
neighborhood  and  mounting  exhibitions  of  particular  in- 
terest to  the  students. 

During  the  past  summer  the  Youth  Program  students 
and  staff  decided  to  repaint  Manhattan  Bridge  Park  lo- 
cated on  the  Bowery  at  the  foot  of  the  Manhattan  Bridge. 
Abandoned  by  the  city,  the  park  had  become  an  over- 
grown and  rapidly  decaying  liability  to  the  community. 
The  Parks,  Recreation  and  Cultural  Affairs  Department 
cooperated  with  the  Youth  Program  by  restoring  ser- 
vices to  the  park  to  make  it  once  again  a  useful  com- 
ponent of  the  lower  East  side. 

The  new  Independent  Study  Program  facilities  are  in 
the  vaults  of  the  old  Emigrant  Savings  Bank  at  51  Cham- 
bers Street,  a  short  walk  from  the  Art  Resources  Center. 
The  new  studios  are  considerably  larger  and  more  ade- 
quately suited  to  the  students'  needs.  We  are  preparing 
to  open  a  small  exhibition  gallery  on  the  main  banking 
floor  above  the  studios.  Art  History  majors  in  the  pro- 
gram will  now  have  the  option  of  working  as  curatorial 
interns  as  well  as  writing  a  major  research  paper  under 
the  guidance  of  a  tutor.  Those  electing  museum  work 
will  do  their  research  as  preparation  for  an  exhibition 
and  will  spend  some  time  working  as  a  curatorial  as- 
sistant at  the  Whitney  or  one  of  the  downtown  branches. 
Graduate  students  in  the  new  curatorial  internship  pro- 
gram will  devote  a  set  amount  of  time  each  week  to  as- 
sisting curators  in  the  preparation  of  exhibitions. 

An  extension  of  the  Independent  Study  Program  de- 
signed to  serve  graduate  students  in  the  metropolitan 


area  is  a  course  given  each  Spring  called  Seminars  With 
Artists.  It  consists  of  15  two-hour  seminars  with  leading 
artists  and  critics  modeled  after  the  seminars  held  reg- 
ularly for  the  Independent  Study  Program. 

The  downtown  museums  are  a  new  adventure  for  the 
Education  Department.  Our  prime  objective  is  to  bring 
the  services  of  the  Whitney  to  a  large  heterogeneous 
working  population  that  has  few  opportunities  to  go  to 
the  uptown  museums.  The  51  Chambers  Street  gallery 
will  operate  in  much  the  same  way  as  the  gallery  at  185 
Cherry  Street  has  in  the  past.  The  exhibitions  will  be 
quite  informal,  frequently  of  student  work  and  of  work 
by  young  artists.  The  exhibition  program  of  the  55  Water 


Street  museum  will  be  more  comprehensive  but  still 
largely  determined  by  the  particular  needs  of  the  com- 
munity it  serves. 

The  programs  of  the  Education  Department  are  made 
possible  by  generous  contributions  from  the  Helena 
Rubinstein  Foundation,  Van  Ameringen  Foundation, 
Samuel  H.  Kress  Foundation,  Rockefeller  Brothers  Fund, 
New  York  Fund,  Noble  Foundation,  National  Endowment 
for  the  Arts,  New  York  State  Council  on  the  Arts,  Enid 
Haupt  Fund,  Mr.  Hess  Kline  and  other  individuals  and 
foundations.  The  downtown  branch  museum  at  55  Water 
Street  will  be  supported  by  contributions  from  business 
concerns  in  the  area. 


Iannis  Xenakis  answers  questions  following  his  concert.  Photo,  Steve  Balkin. 


EVENING 
PROGRAMS 

by  Stephen  E.  Weil 


On  May  12,  1971,  our  fourth  season  of  evening  programs 
reached  a  tumultuous  conclusion  with  what  The  New 
York  Times  later  called  the  "brain-numbing  climax"  of 
Iannis  Xenakis'  Bohor,  a  1962  electronic  work  for  mas- 
sively amplified  multi-channel  tape. 

Bohor,  receiving  its  first  New  York  performance  be- 
fore a  capacity  audience,  was  the  final  work  of  an  all- 
Xenakis  concert.  For  us,  its  success  was  meaningful  in 
a  number  of  ways:  in  undertaking  so  demanding  a  pro- 
duction we  demonstrated  the  technical  skill  developed 
since  our  first  evening  program  in  the  spring  of  1968; 
by  drawing  so  large  and  enthusiastic  an  audience  to  a 
program  of  such  "difficult"  music  we  proved  the  grow- 
ing interest  these  evenings  have  attracted;  and  most 
importantly,  to  have  been  entrusted  with  the  New  York 
premiere  of  this  important  work  marked  the  respect  with 
which  our  programs  have  come  to  be  regarded  by  com- 
posers, dancers  and  other  performing  artists. 

This  past  season,  we  produced  eleven  programs, 
three  of  which  were  repeated  twice.  The  total  of  fourteen 
evenings  was  the  largest  we  have  yet  undertaken.  For 
the  first  time,  all  of  the  programs  were  presented  in  our 
second  floor  gallery  and,  despite  the  increasing  com- 
plexity of  production,  we  were  able  to  retain  the  informal 
atmosphere  which  has  characterized  these  programs 
from  their  start.  Cushion  and  bleacher  seating  was  con- 
tinued and  we  were  again  able  to  hold  admission  down 
to  the  Museum's  usual  entry  fee  of  one  dollar. 

In  addition  to  music,  dance  and  poetry,  this  year's 
schedule  included  two  programs  in  a  form  which  the 
artists  involved  call  "Performances".  The  first  of  these 
involved  sculptor  Marjorie  Strider,  poet  and  critic  John 
Perreault  and  harpsichordist  Frances  Cole.  The  second 
was  a  program  jointly  devised  by  artist  Alex  Hay  and 
dancer  Steve  Paxton.  Another  ambitious  "first"  was  the 
staging  of  the  mini-opera  Better  Dead  than  Red,  com- 
posed by  Peter  Schickele  and  performed  by  The  Open 
Window. 

This  coming  April,  as  an  experiment,  we  plan  to  pre- 
sent the  greater  number  of  the  season's  evening  pro- 
grams during  a  two-week  period  in  the  form  of  a  "Festi- 
val of  Performing  Arts".  We  hope  this  will  help  solve 
problems  we  have  encountered  in  converting  the  second 
floor  to  and  from  daytime  gallery  use  before  and  after 
each  program.  Also,  in  response  to  the  request  of  many 
performers,  it  will  permit  more  adequate  rehearsal  time 
at  the  Museum. 

Production  Supervisor  of  our  evening  programs  was 
again  Berta  Walker  who  also  handled  publicity.  Tech- 
nical supervision  was  given  by  our  Building  Manager, 
John  Murray,  and  our  Chief  Engineer,  John  Castro. 
Robert  Clark,  our  Security  Supervisor,  was  in  charge  of 
audience  arrangements. The  Museum  is  deeply  indebted 
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Walking  on  the  Wall  from  Another  Fearless  Dance  Concert  by  Trisha  Brown.  Photo,  Peter  Moore. 
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to  all  of  them  for  the  additional  time  and  conscientious 
effort  they  devoted  to  make  these  programs  possible. 


The  programs  for  this  past  season  were  as  follows: 


Koussevitsky  Music  Foundation  Commissions. 
April  13.  1971. 

Marking  the  30th  anniversary  of  the  Serge  Kousse- 
vitsky Music  Foundation,  Eleazar  De  Carvalho  con- 
ducted a  program  of  chamber  works  by  Niccolo  Castig- 
lioni,  Ingolf  Dahl.  Hans  Werner  Henze  and  Gyorgy  Ligeti. 
Presented  by  Composers'  Showcase. 


Motion  Pictures  by  Jean  Dupuy. 
October  29. 1970. 

An  evening  of  experimental,  multiple-screen,  slide 
and  film  projections  by  the  French-born  artist  who  now 
lives  in  New  York. 

A  Poetry  Evening. 
November  23. 1970. 

Rochelle  Owens.  Diane  Wakoski  and  Anne  Waldman 
read  from  their  poetry.  Introductions  were  by  Jerome 
Rothenberg. 

The  Open  Window. 
March  16, 1971. 

A  concert  combining  elements  of  rock,  jazz  and 
classical  music  composed  and  performed  by  Peter 
Schickele,  Robert  Dennis  and  Stanley  Waldman,  as- 
sisted by  Gordon  Gottlieb.  Presented  by  Composers' 
Showcase. 


700  Mile  Radius,  Environments  III. 
April  15, 1971. 

A  non-verbal  theater  event  with  films,  dance  and 
music  by  Phill  Niblock  with  Barbara  Lloyd  and  Ann  Dan- 
off.  Partially  supported  by  the  New  York  State  Council 
on  the  Arts. 

Steve  Paxton  and  Alex  Hay. 
April  20,  April  21, 1971. 

"Performances''  and  dance  works  utilizing  slides  and 
film,  created  by  two  of  the  founding  members  of  the 
Judson  Church  Dance  Theater. 

Bowdoin  College  Commissions. 
April  27,  1971. 

The  Aeolian  Chamber  Players,  resident  ensemble  at 
Bowdoin  College,  performed  works  by  William  Albright, 
William  Bolcom,  George  Crumb,  David  Gilbert  and 
George  Rochberg.  Presented  by  Composers'  Showcase. 


Perreault,  Bach,  Strider. 
March  23,  March  24,  1971. 

An  evening  of  "Performances''  which  included  Cherry 
Smash  by  Marjorie  Strider,  Bach's  English  Suite  No.  2 
performed  by  Frances  Cole,  and  Critical  Mass  by  John 
Perreault.  Partially  supported  by  Poets  and  Writers,  Inc. 
which  is  funded  by  the  New  York  State  Council  on  the 
Arts. 

Another  Fearless  Dance  Concert. 
March  30,  March  31,  1971. 

A  program  of  dance  works  choreographed  by  Trisha 
Brown  involving  "movements  and  physical  situations 
which  approach  the  edge  of  safety." 


Philip  Glass. 
May  4, 1971. 

A  concert  of  electronically  amplified  music  by  Philip 
Glass  featured  the  first  New  York  performance  of  his 
extended  work  Music  With  Changing  Parts.  Partially 
supported  by  Composer  in  Performance,  Inc.  which  is 
funded  by  the  New  York  State  Council  on  the  Arts. 

An  Evening  with  Iannis  Xenakis. 
May  11.1971. 

A  program  of  electronic  chamber  and  solo  works. 
Each  work  was  discussed  by  the  composer  before  its 
performance  and  the  concert  was  followed  by  a  ques- 
tion period.  Presented  by  Composers'  Showcase. 
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THE  NEW 

AMERICAN 

FILMMAKERS 

SERIES 

By  David  Bienstock 


The  Whitney  has  long  served  as  a  friend  to  the  new, 
young,  and  often  unknown  American  artist.  Thus  it  was 
fitting  that  the  Whitney  should  initiate  a  program  that 
would  be  of  historic  importance  to  independent  Ameri- 
can filmmakers.  For  in  the  past  ten  years  a  revolution 
has  occurred  in  filmmaking;  it  has  not  taken  place  in 
Europe,  but  right  here  in  America.  The  creation  of  inde- 
pendent 16mm  films  is  primarily  an  American  phenome- 
non, and  perhaps  like  anything  American,  it  has  grown 
at  a  feverish  pace.  Today  there  are  literally  tens  of 
thousands  of  films  being  made  every  year,  each  ex- 
pressing the  filmmaker's  own  view  of  the  world,  himself, 
or  the  varied  new  visual  potentials  of  the  film  medium 
itself.  The  key  ingredient  in  this  new  film  revolution  is 
that  these  films  are  being  made  without  any  commercial 
pressures  whatever.  They  all  show  the  trend  toward  a 
more  personal  cinema— one  which  expresses  the  film- 
maker's conception  as  directly  as  possible  on  film,  re- 
gardless of  the  mass  audience  appeal  demanded  by  the 
commercial  film  industry. 

Although  the  creation  of  these  films  has  produced  an 
important  new  art  movement,  the  proper  exhibition  of 
them  has  posed  a  difficult  problem.  Opening  a  feature 
film  in  New  York,  at  a  first  run  theater  and  with  exten- 
sive advertising,  can  cost  a  minimum  of  $20,000— which 
few  independent  film  artists  can  afford.  Obtaining  this 
money  from  a  film  company  would  only  be  possible  if 
the  film  were  deemed  a  good  risk  for  achieving  commer- 
cial success— a  criterion  that  often  does  not  equate  with 
the  film's  artistic  merits.  And  for  short  films,  the  bulk  of 
the  independently  made  projects,  there  has  been  almost 
no  chance  for  theatrical  showings. 

It  was  to  fill  this  important  need  that  the  NEW  AMERI- 
CAN FILMMAKERS  SERIES  was  created.  At  the  outset, 
the  stated  purpose  of  the  Whitney  series  was  to  offer 
"a  showcase  for  films  which  would  not  otherwise  be 
shown  theatrically  in  New  York  City.  In  inaugurating  this 
showcase,  the  Whitney  Museum  hopes  to  fill  an  impor- 
tant gap  in  New  York's  showing  of  independently  made 
American  films." 

That  the  series  succeeded  in  filling  an  important  gap 
was  evidenced  by  the  response  of  the  public  and  the 
critics  to  the  new  programs.  From  December  15  to  June 
2,  1971  the  NEW  AMERICAN  FILMMAKERS  SERIES 
premiered  22  programs,  including  10  independently 
made  features  and  12  programs  of  shorts.  For  the  first 
time  in  New  York  (and  the  country),  films  of  this  type 
were  shown  for  a  full  week  and  given  major  critical 
attention. 

The  range  and  variety  of  the  films  shown  was  wide, 
in  keeping  with  the  diversity  of  the  independent  film 
movement  itself.  Established  experimental  filmmakers 
with  new  works,  such  as  Jordan  Belson,  John  Whitney, 


12 


Scene  from  Chicken  Soup  by  Ken  Schneider. 


Bruce  Baillie,  Ed  Emshwiller  and  others  were  repre- 
sented. But  the  majority  of  films  shown  were  made  by 
relatively  new  and,  until  the  showing  of  their  films  at  the 
Whitney,  almost  unknown  filmmakers.  First  feature  films 
by  Joel  Freedman  and  Philip  Messina  (SKEZAG);  Beverly 
and  Tony  Conrad  (COMING  ATTRACTIONS);  Cassandra 
Gerstein  (TALES);  Arakawa,  (WHY  NOT);  Dick  Bartlett 
(RUBY)  and  Nicholas  Doob  (SET-UP)  drew  high  critical 
praise  and  large  audiences.  Due  to  the  experimental  na- 
ture of  most  of  these  features,  they  would  not  have 
opened  in  New  York  except  for  the  Whitney  program. 
The  programs  of  shorts  varied  widely— as  did  the  fea- 
tures, in  their  approaches  to  the  film  medium.  Well  rep- 
resented were  abstract  films,  documentaries,  cinema 
verite,  comedies,  animation  films  and  dramas  (although 
usually  of  a  more  avant-garde  nature).  Yet  in  spite  of 
the  diversity  of  styles  and  approaches,  they  all  repre- 
sented the  efforts  of  an  individual  artist  to  use  the  film 
medium  as  his  own  personal  means  of  expression.  Un- 
fettered by  the  usual  commercial  pressures,  each  one 


was  free  to  pursue  his  own  ideas  to  the  fullest.  The 
result  was  a  vigorous  exploration  of  all  the  potentials  of 
the  film  medium.  It  was  just  this  pursuit,  in  all  of  its  fas- 
cinating forms,  that  the  NEW  AMERICAN  FILMMAKERS 
SERIES  sought  to  encourage  and  exhibit  in  its  film 
showings. 

Due  to  the  success  of  the  films  shown  at  the  Whitney, 
the  American  Federation  of  Arts,  a  non-profit  organiza- 
tion which  helps  circulate  museum  exhibits,  has  inquired 
about  the  possibility  of  distributing  each  of  the  programs 
to  its  member  organizations.  Discussions  are  currently 
under  way  to  make  possible  this  national  distribution  of 
the  Whitney  film  series. 

Needless  to  say,  the  film  program  could  never  have 
been  possible  without  the  help  of  the  entire  Whitney 
staff.  Special  thanks  must  go  to  all  the  members  of  the 
film  committee,  which  was  formed  to  help  organize  and 
finance  the  film  series— particularly,  to  Barklie  Henry, 
founder  and  chairman  of  the  committee  and  Arthur  Du- 
bow,  its  co-chairman. 


Scene  from  Runs  Good  by  Pat  O'Neill. 
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The  22  film  programs  presented  were  as  follows: 

Dec.  15-Dec.  23 

Skezag  a  feature  film  by  Joel   Freedman  and   Philip 

Messina. 

Dec.  24-Dec.  30 

Other  Worlds— a  selection  of  12  short  films  exploring  the 
range  of  the  camera's  eye— including  microphotogra- 
phy,  3-D,  X-Ray,  etc. 

Dec.  31-Jan.6 

Coming  Attractions— a  feature  film  by  Beverly  and  Tony 

Conrad. 

Jan.  7-Jan.  13 

Films  Made  Through  A.F.I.  Grants— 3  short  films  made 

with  financial  aid  from  the  American  Film  Institute. 

Jan.  14-Jan.  20 

Akran— a  feature  film  by  Richard  Myers. 

Jan.  21-Jan.  27 

Twelve  Short  Trips— A  selection  of  12  short  films,  using 
special  techniques  to  capture  intense  visual/kinetic  ex- 
periences. 

Jan.  28-Feb.  3 

Tales— a  feature  film  by  Cassandra  Gerstein. 

Feb.  4-Feb.  10 

Film  As  A  Political  Social  Act— Seven  short  films  show- 
ing the  uses  of  film  to  state  political  ideas  and  realities. 

Feb.  11-Feb.  17 

Why  Not— a  feature  film  by  Arakawa. 

Feb.  18-Feb.  24 

Ten  Film  Portraits 

Ten  short  films  about  people. 

March  11-March  17 

Ruby— a  feature  film  by  Dick  Bartlett. 

March  18-March  24 

Sfeps  Toward  A  New  Consciousness— Eight  short  films 

portraying  the  spiritual  revolution  in  America. 

March  24-March  31 

Quick  Billy— a  feature  film  by  Bruce  Baillie. 

April  1-April  7 

Film  On  Film— Five  short  films  based  entirely  on  using 

or  spoofing  the  film  medium  itself. 

April  8-April  14 

Set-Up—a  feature  film  by  Nicholas  Doob 


April  15-April  21 

Breathing  Together:  Revolution  Of  The  Electric  Family 

—a  feature  film  by  Morely  Markson. 

April  22— May  5 

Highlights  Of  The  Ann  Arbor  Film  Festival— -Two  sepa- 
rate programs  of  award  winning  films  and  highlights 
shown  at  the  Ann  Arbor  Festival. 

May  6-May  12 

The  Long  Walk  and  Subversion— Two  films  showing  the 
plight  of  minority  groups,  the  American  Indians  and  Jap- 
anese-Americans, in  the  U.S. 

May  13-May  26 

West  Coast  Filmmakers— Two  programs  of  new  work 

by  West  Coast  filmmakers. 

May  27-June2 

Film  By  Women— Four  films  made  by  women  filmmakers. 
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ACTIVITIES  OF 

THE  FRIENDS 

OFTHE 

WHITNEY  MUSEUM 

OF  AMERICAN  ART 

by  Walter  S.  Poleshuck 


The  past  year  was  replete  with  special  events  involving 
a  majority  of  the  Friends.  Mrs.  William  A.  Marsteller  and 
Mrs.  Sidney  L.  Solomon  served  as  co-chairmen  until 
the  Council  meeting  in  late  May,  at  which  time  the  posts 
were  turned  over  to  Mrs.  John  Elliott,  Jr.  and  Mrs. 
Rudolph  B.  Schulhof,  who  will  serve  for  the  coming 
year.  The  entire  list  of  Council  members  appears  in  the 
back  pages  of  this  Review. 

During  this  year  the  Friends'  office  was  re-organized. 
It  is  now  part  of  a  new  Development  Office  charged  with 
serving  and  building  Friends  membership  as  well  as  se- 
curing support  for  the  Whitney  from  foundations,  cor- 
porations and  other  sources,  including  governmental 
agencies. 

The  Friends  were  hosts  at  eleven  exhibition  previews 
during  the  year.  Among  these  was  a  formal  evening 
opening  of  the  Georgia  O'Keeffe  retrospective  exhibition 
on  October  7,  1970.  Mrs.  John  Elliott,  Jr.  was  chairman 
for  this  event  and  co-ordinated  the  20  private  dinners 
given  by  Friends  for  lenders  to  the  exhibition  and  other 
guests. 

On  November  4,  1970  Mrs.  Joel  W.  Harnett  was  chair- 
man for  a  lecture  on  the  work  of  Thomas  Eakins  pre- 
sented by  Lloyd  Goodrich.  About  80  people  attended 
the  lecture  and  cocktails  were  served  afterwards. 

180  Friends  of  the  Whitney  attended  a  black-tie  din- 
ner honoring  Louise  Nevelson  on  November  9,  1970;  the 
dinner  was  organized  by  Mrs.  Selig  S.  Burrows. 

On  April  21,  1971  Mrs.  Martin  Roaman  and  Mrs.  Ham- 
ilton P.  Smith  were  co-chairmen  of  a  tour  of  private 
collections  which  included  visits  to  the  homes  of  Mr. 
and  Mrs.  Martin  Fisher,  Mr.  and  Mrs.  Donald  Grossman, 
Ben  Heller,  and  Mr.  and  Mrs.  Norman  I.  Schafler.  About 
250  Friends  went  on  this  tour  which  featured  an  avant- 
garde  American  collection  at  the  Fishers';  a  twentieth- 
century  American  collection  with  emphasis  on  Abstract 
Expressionists  and  Art  Nouveau  objects  at  the  Gross- 
mans';  contemporary  American,  Indian,  Oriental  and 
Primitive  art  at  Mr.  Heller's;  and  a  furniture  and  decora- 
tive arts  collection  with  19th-  and  20th-century  American 
painting  at  the  Schaflers'. 

Some  500  Friends  of  the  Whitney  Museum  put  on 
formal  attire  for  the  Annual  Gala  on  May  24th  at  which 
Mike  Carney  and  his  Orchestra  provided  dance  music 
from  9  p.m.  to  1  a.m.  Mrs.  John  B.  Fairchild  was  the 
chairman  of  this  very  pleasant  affair.  A  number  of  don- 
ors insured  the  success  of  the  Gala  by  their  generosity. 
These  included:  Schieffelin  &  Co.,  J.  P.  Stevens  Co., 
Habitat,  Inc.,  and  John  Robert  Moore,  A.  I.  D. 

A  Volunteer  Committee  of  the  Friends  was  co-chaired 
by  Mrs.  Charles  I.  Rostov  and  Mrs.  Matthew  A.  Meyer. 
This  committee  worked  throughout  the  year  helping  at 
previews,   distributing   tickets   and   catalogues   to   the 
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Mario  Yrisarry,  Colorful.  Gift  of  Monroe  Meyerson. 


Friends  of  the  Museum  and  selling  the  Whitney  Museum 
Christmas  cards  in  the  lobby. 

Another  role  of  the  Friends  of  the  Whitney  Museum  of 
American  Art  was  the  important  work  of  serving  on 
three  Acquisitions  Committees.  All  three  committees 
faced  a  major  problem,  since  funds  previously  allocated 
for  acquisitions  had  to  be  directed  this  year  toward  re- 
ducing the  Museum's  substantial  deficit.  In  view  of  this 
the  committees  worked  on  developing  ways  to  secure 
gifts  of  art,  and  some  degree  of  success  was  achieved 
in  these  efforts.  Important  gifts  included  a  substantial 
group  of  works  by  Louise  Nevelson  and  the  entire  Larry 
Aldrich  exhibition  of  Lyrical  Abstraction.  With  the  limi- 
ted funds  available,  the  Painting  and  Sculpture  Commit- 
tee purchased  a  number  of  works,  which  included  ones 
by  Howard  Buchwald,  Marvin  Harden,  Ernest  Frazier, 
Raymond  Saunders  and  Noah  Purifoy.  B.  H.  Friedman 
served  as  chairman  of  this  committee. 

The  Print  Acquisitions  Committee  was  chaired  by 
Eugene  Schwartz.  Confronted  with  the  same  financial 
problem,  the  committee  was  successful  in  acquiring  for 
the  Museum  a  number  of  prints  as  gifts  both  from  indi- 


viduals and  from  galleries.  The  small  amount  of  funds 
available  was  expended  early  in  the  season  and  in- 
cluded purchases  of  a  Roy  Lichtenstein,  a  Robert  Mor- 
ris, a  Jim  Dine,  a  Claes  Oldenburg. 

The  Historic  Art  Committee  held  a  meeting  at  the 
home  of  the  chairman,  Arthur  G.  Altschul,  on  April  29, 
1971.  A  number  of  questions  were  discussed,  the  most 
important  of  which  was  the  means  of  developing  rela- 
tionships between  the  Museum  and  collectors  of  his- 
toric art.  Since  a  rather  full  list  of  important  collectors 
had  been  compiled  by  Mrs.  Streibert  of  the  Museum 
staff,  it  was  decided  to  ask  Trustees  to  use  that  list  as  a 
starting  point.  The  committee  hopes  that  with  concen- 
trated effort  the  Museum  will  be  able  to  fill  in  some  of 
the  many  needs  in  its  collection. 

All  in  all,  the  year  was  an  active  one  for  the  Friends. 
In  June,  as  a  final  official  act  for  the  year,  the  Council 
planned  a  fall  meeting  at  which  a  major  membership 
campaign  will  be  launched  with  a  goal  of  1,000  Friends. 

The  Museum  is  grateful  to  the  Friends,  who  are  its 
only  members  and  who  help  make  the  Whitney  Museum 
of  American  Art  the  vital  organization  it  is. 


Robert  Lobe,  White  Twine.  White  Lumber.  Black  Rubber  and  One  Spring.  Gift  of  Mr.  and  Mrs.  Eugene  M.  Schwartz. 
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P  \/  II I  D  I T I  (~\  K  I  O      flay  Johnson:  New  York  Correspondance  School  Exhibi- 

September  2-October  6, 1970 

Letters,  postcards,  drawings  and  objects  became  a  col- 
lage of  visual  and  personal  relationships  under  the 
guidance  of  Ray  Johnson  who  uses  the  Post  Office  as  a 
catalyst.  Directed  by  Marcia  Tucker,  Associate  Curator. 

Another  Chance  for  Cities 

September  1 5— October  4, 1 970 

The  models  of  twenty  housing  and  other  projects  to  be 

built  in   New  York  State,  designed  by  architects  and 

planners  commissioned  by  the  New  York  State  Urban 

Development  Corporation.  Organized  by  Robert  A.  M. 

Stern  and  John  S.  Hagmann. 

Thomas  E a  kins 

September  22-November  29, 1970 
A    retrospective    exhibition    of   the    nineteenth-century 
painter  who  created  enduring  art  through  uncompromis- 
ing realism  both  in  choice  of  subject  and  clarity  of  vi- 
sion. Directed  by  Lloyd  Goodrich,  Advisory  Director. 

Georgia  O'Keeffe 

October  8-November  29.  1970 

A  retrospective  exhibition  of  paintings  by  a  pioneer  of 

modern  art  in  America,  whose  resources  are  the  world 

of  nature  and  her  personal  emotions  and  perceptions. 

Directed   by   Lloyd   Goodrich,   Advisory   Director,   and 

Doris  Bry,  Guest  Curator,  the  exhibition  was  also  shown 

at  The  Art  Institute  of  Chicago  and  the  San  Francisco 

Museum  of  Art. 

Jackson  Pollock/ Psychoanalytic  Drawings 
October  12-November  15, 1970 

Eighty-three  drawings  created  by  the  noted  abstract- 
expressionist  painter  during  a  period  of  psychoanalytic 
treatment.  The  exhibition  was  circulated  by  the  Maxwell 
Galleries,  San  Francisco,  California. 

Louise  Nevelson:  New  Acquisitions 
November  10— December  14, 1970 

Black  and  gold  walls,  pieces  in  terra  cotta  and  bronze, 
prints,  drawings  and  early  paintings  recently  given  to 
the  Museum  by  the  artist  and  the  Howard  and  Jean  Lip- 
man  Foundation. 

Lee  Lozano 

December  2, 1970-January  3,  1971 

A  series  of  paintings  based  on  the  image  of  curvilinear 

line  and  enhanced  by  the  finely  wrought  texture  of  the 

painted  surface.  Directed  by  Robert  Doty,  Curator. 
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1970  Annual  Exhibition  of  Contemporary  Sculpture 
December  12,  1970— February  7, 1971 
A  review  of  innovations  and  traditions  as  applied  to  the 
three-dimensional  object,  with  special  attention  to  di- 
versity of  style,  content,  and  geographical  origin.  Organ- 
ized by  the  curatorial  staff. 


Jack  Tworkov:  Recent  Paintings 
February  5— March  14, 1971 

Paintings  selected  to  show  how  recent  technique,  color 
and  formal  bias  differ  from  his  earlier  abstract-expres- 
sionist work.  Directed  by  Marcia  Tucker,  Associate 
Curator. 


Women  in  the  Permanent  Collection 

December  16, 1970-January  19,  1971 

An  indication  of  the  role  women  have  played  in  recent 

American   art.   Selected   by   Elke   Solomon,   Associate 

Curator  of  Prints. 


Marvin  Harden 
January  5— February  4, 1971 

A  resident  of  Chatsworth,  California,  the  artist  showed 
delicate  drawings  based  on  a  very  personal  iconogra- 
phy. Directed  by  Robert  Doty,  Curator,  the  exhibition 
was  also  shown  at  the  Eugenia  Butler  Gallery,  Los 
Angeles,  California. 


John  Marin/ 1870-1953 
February  18-March  28, 1971 

The  exhibition  celebrated  the  centennial  of  the  artist's 
birth  and  provided  a  new  opportunity  to  review  his  ac- 
complishments. Organized  for  the  Los  Angeles  County 
Museum  of  Art  by  Larry  Curry,  Curator  of  American  Art, 
and  shown  in  four  other  museums.  Installed  by  James 
Monte,  Associate  Curator. 

The  Structure  of  Color 
February  25— April  1 8, 1 971 

A  study  of  color  as  the  means  of  painting  and  the  vari- 
ous ways  in  which  problems  of  color  as  integral  subject 
are  resolved.  Directed  by  Marcia  Tucker,  Associate 
Curator. 
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left: 

Installation  view  of  Louise  Nevelson: 

New  Acquisitions. 

right: 

Marguerite  Zorach,  Jessie  Bender. 

Gift  of  the  artist's  children. 


Malcolm  Bailey 
March  16— April  25, 1971 

Drawings  and  paintings  by  an  artist  who  uses  the  qual- 
ity of  line  to  create  images  which  evoke  sensations  of 
irrationality.  Directed  by  Robert  Doty,  Curator. 

Contemporary  Black  Artists  in  America 

April  6-May  16,  1971 

A  multi-media  survey  to  identify  and  aid  the  recognition 

of  the  Black  artist  working  in  America  today.  Directed 

by  Robert  Doty,  Curator. 

Romaine  Brooks,  "Thief  of  Souls" 
April  9-May  9, 1971 

Rediscovered  paintings  and  drawings  by  an  expatriate 
artist  who  portrayed  the  life  of  the  mind  during  the  early 
twentieth  century.  Organized  for  the  National  Collection 
of  Fine  Arts,  Washington,  D.C.,  by  Adelyn  D.  Breeskin, 
Curator  of  Contemporary  Art.  Installed  by  John  I.  H. 
Baur,  Director. 

Andy  Warhol 
May  1 -June  20, 1971 

A  review  of  the  artist's  serial  work,  including  the  por- 
traits, disasters,  flowers,  soup  cans  and  Brillo  boxes. 
Organized  by  John  Coplans  for  the  Pasadena  Art  Mu- 
seum. Installed  by  James  Monte,  Associate  Curator. 

Recent  Acquisitions 

May27-June16,  1971 

Paintings,  sculpture,  prints  and  drawings  acquired  for 


the  permanent  collection  by  gift  and  purchase.  Installed 
by  James  Monte,  Associate  Curator. 


Lyrical  Abstraction 
May25-July6, 1971 

A  selection  of  recent  abstract  paintings  with  emphasis 
on  a  renewed  interest  in  the  sensual  use  of  color  and 
texture.  Originally  organized  for  the  Aldrich  Museum  of 
Contemporary  Art,  Ridgefield,  Connecticut,  and  donated 
to  the  Whitney  Museum  by  the  Larry  Aldrich  Founda- 
tion. Installed  by  Marcia  Tucker,  Associate  Curator. 


Wayne  Thiebaud  Graphics/ 1964-1971 
June  11— July  18, 1971 

Prints  by  an  artist  who  extols  the  common  object.  Or- 
ganized and  circulated  by  Parasol  Press,  Ltd.  Installed 
by  Elke  Solomon,  Associate  Curator  of  Prints. 


Work  from  the  Whitney  Museum's  Art  Resources  Center 
June  15— July  11. 1971 

The  third  annual  survey  of  work  by  students  in  the  col- 
lege and  youth  programs.  Directed  by  David  Hupert, 
Head,  Education  Department. 


Permanent  Collection:  1900-1945 
June19-October3, 1971 

Selections  from  the  permanent  collection.  Installed  by 
James  Monte,  Associate  Curator. 
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THE  HOPPER 
BEQUEST 


by  Lloyd  Goodrich 


The  relations  between  Edward  Hopper  and  the  Whitney 
Museum  were  long  and  cordial.  Indeed,  they  began  even 
before  the  founding  of  the  Museum,  when  its  predeces- 
sor the  Whitney  Studio  Club  gave  him  his  first  and  sec- 
ond one-man  shows  in  1920  and  1922.  In  1950  and  1964 
the  Museum  held  two  full-scale  retrospective  exhibitions 
of  his  work. 

After  Edward  Hopper's  death  in  1967  and  that  of  his 
wife  the  following  year,  we  learned  that  Mrs.  Hopper 
had  bequeathed  their  entire  artistic  estate  to  the  Mu- 
seum—a decision  that  both  of  them  had  made  during 
his  lifetime. 

The  collection  contains  over  two  thousand  oils,  water- 
colors,  drawings  and  prints,  ranging  from  Hopper's  stu- 
dent days  to  his  later  years.  Mrs.  Elizabeth  Streibert, 
Researcher  of  the  Museum,  has  spent  more  than  a  year 
in  cataloguing  and  photographing  the  works. 

The  major  part  of  the  Bequest  consists  of  works  never 
recorded,  exhibited  or  reproduced.  They  cover  every 
stage  of  Hopper's  career  and  every  medium  he  prac- 
ticed. One  feature  is  the  full  representation  of  his  pic- 
tures done  in  Paris  in  1906-07  and  1909,  in  oil,  water- 
color  and  drawing.  The  American  oils  range  from  El 
Station  and  Tugboat  of  1908  to  his  Cape  Cod  scenes; 
the  American  watercolors,  from  1923  to  his  last  two  re- 
corded pictures  in  the  medium,  1962  and  1965.  While 
some  of  the  numerous  watercolors  are  unfinished,  the 
majority  of  the  works  are  as  complete  and  fully  realized 
as  those  he  exhibited  and  recorded. 

The  Hopper  Bequest  establishes  a  corpus  of  his  work 
in  all  its  phases  such  as  does  not  exist,  to  our  knowl- 
edge, for  any  other  American  artist.  It  will  enable  schol- 
ars, students  and  the  general  public  to  study  his  life- 
work  in  every  period  and  medium,  and  through  his  pre- 
paratory drawings  to  trace  his  methods  of  creation.  And 
for  the  enjoyment  of  everyone  it  will  make  available  a 
collection  of  largely  unknown  works  of  wide  variety  and 
high  quality  by  a  major  American  artist.  The  Whitney 
Museum  is  deeply  grateful  to  Edward  Hopper  and  Jose- 
phine Hopper  for  their  generosity  and  foresight  in  mak- 
ing this  magnificent  bequest. 
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Edward  Hopper,  Italian  Quarter,  Gloucester.  Josephine  N.  Hopper  Bequest. 


Gifts  of  the 

Howard  and  Jean  Lipman 

Foundation,  Inc. 

All  dimensions  are  in  inches,  height 
preceding  width.  The  dimensions  of 
watercolors  and  drawings  are  sight,  and 
the  support  for  watercolors  and  drawings 
is  paper,  unless  otherwise  noted.  Dates 
following  titles  are  inscribed  on  the 
works  themselves  unless  enclosed  in 
parentheses. 

Nevelson,  Louise,  b.  1900. 
Dawn's  Wedding  Chapel  II.  (1959.) 
Painted  wood. 
115%  x83V2  X10V2.  70.68. 

Samaras,  Lucas,  b.  1936. 
Chair  Transformation  Number  6. 
(1969-70.) 


Wool,  string,  brass  and  wire. 
33V2  x  12x12.  70.1570. 

Chair  Transformation  Number  8. 

(1969-70.) 
Cloth,  plaster,  wire  and  tin  foil. 
32V2  x  22x22.  70.1571. 

Chair  Transformation  Number  10A. 

(1969-70.) 
Formica,  wood  and  wool. 
38x20x20.70.1572. 

Chair  Transformation  Number  12. 

(1969-70.) 
Synthetic  polymer  on  wood. 
41 V2  x  36x13.  70.1573. 

Chair  Transformation  Number  16. 

(1969-70.) 
Synthetic  polymer  on  wood. 
30x15x28.  70.1574. 


Chair  Transformation  Number  25A. 

(1969-70.) 
Plastic  and  wire. 
42x20x22.  70.1575. 

Stone,  Sylvia,  b.  1928. 
Green  Fall.  (1969-70.) 
Plexiglas  and  stainless  steel. 
67  V2  X201V2  x  62.  71.3. 

Gifts  of  the 
Larry  Aldrich 
Foundation 

Aylon,  Helene.  b.  1935. 
Homage  to  Redon.  (1970.) 
Synthetic  polymer  and  enamel  on 

plexiglas  on  aluminum. 
36  x  96. 
Gift  of  the  Larry  Aldrich  Foundation 

(and  exchange).  71.4. 


Kenneth  Showell,  Untitled.  Gift  of  the  Larry  Aldrich  Foundation. 


Barr.  Victoria,  b.  1937. 
Surfacing.  1971. 
Synthetic  polymer  on  canvas. 
681/4  x  86. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.5. 

Beres.  James,  b.  1942. 
Doughnuts  Whistle  Two.  1970. 
Synthetic  polymer  on  canvas. 
82  x  92V4. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.6. 

Berthot.  Jake.  b.  1939. 
Hard  Green.  1969. 
Synthetic  polymer  on  canvas. 
56  x  971/2 . 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.7. 

Christensen.  Dan.  b.  1942. 
Hitch  Hike.  1968. 
Synthetic  polymer  on  canvas. 
76x96.71.8. 

Cummings.  David,  b.  1937. 
Untitled.  1969. 

Synthetic  polymer  on  canvas. 
98  x  156.  71.10. 

Gliko.  Carl.  b.  1941. 

Loog.  1969. 

Synthetic  polymer  on  canvas. 

90x70%.  71.11. 

Griefen,  John.  b.  1942. 
Untitled.  1968. 

Synthetic  polymer  on  canvas. 
44U  x94Va.  71.12. 

Haerer.  Carol,  b    1933 
Chant.  1970. 

Synthetic  polymer  on  canvas. 
95 '/4  x9:. 

Gift  of  the  Larry  Aldricn  Foundation 
(and  exchange).  71.13. 

Hudson,  Gary.  b.  1936. 
Reflex.  1969. 

Synthetic  polymer  on  canvas. 
84  x  116.  71.14. 

Kaufman.  Donald,  b   1935. 

Red  Splice.  1971. 

Synthetic  polymer  on  canvas. 

x  82 Vs. 
Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.16. 

Kaufman.  Jane,  b    1938. 

Untitled.  (1969.) 

Synthetic  polymer  on  canvas. 


36  x  108V4  (overall).  2  panels, 
each  15  x108!4.  71.17. 

Kord,  Victor,  b.  1935. 
Untitled.  (1970.) 
Synthetic  polymer  on  canvas. 
78x113%. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.15. 

Landfield.  Ronnie,  b.  1947. 
Any  Day  Now.  (1969.) 
Synthetic  polymer  on  canvas. 
109x88.71.19. 

Orange  Painting  1.  1969. 
Synthetic  polymer  on  canvas. 
108  x  119%.  71.18. 

Lipsky,  Pat.  b.  1941. 
Imirem  I.  1971. 
Synthetic  polymer  on  canvas. 
81  %  x  104V4. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.20. 

Moseley.  Ralph,  b.  1941. 
Gai's  Green  Sienna.  1970-71. 
Synthetic  polymer,  aluminum  and 

aluminum  paint  on  canvas. 
85  x  109. 
Gift  of  the  Larry  Aldrich  Foundation 

(and  exchange).  71.21. 

Paul.  David,  by.  1945. 
Chillicothe.  1971. 
Synthetic  polymer  on  canvas. 
94  x 127. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.  22. 

Perr,  Herbert,  b    1941. 
Untitled.  1970. 

Synthetic  polymer  on  canvas. 
96 '■>  X72 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.23. 

Pettet.  William,  b.  1942. 
Buff.  (1969). 

Synthetic  polymer  on  canvas. 
77  x  147%.  71.25. 

Reich.  Murray,  b.  1932. 
Cave  Creek.  1969 
Synthetic  polymer  on  canvas. 
76  x  107.  71  26. 

Rich,  Garry,  b.  1943 
Potawatomi  III.  1969. 
Synthetic  polymer  on  canvas. 
88'?  x  159',z.  71.27. 


Schiffrin,  Herbert,  b.  1944. 
Canal  7  (Cupid's  Lounge).  (1970.) 
Synthetic  polymer  on  canvas. 
94V2  X108V4. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.29. 

Showell,  Kenneth,  b.  1939. 
Untitled.  1969. 

Synthetic  polymer  on  canvas. 
84V4  X116V4.  71.30. 

Siegel,  Alan,  b.  1938. 
Cloud  Box.  1969. 
Synthetic  polymer  on  canvas. 
67%  X108V4.  71.31. 

Smith,  Shirlann.  b.  1931. 
Whirls.  1969. 

Synthetic  polymer  on  canvas. 
84x120. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.32. 

Stafford.  Lawrence,  b.  1938. 
Untitled.  1968. 

Synthetic  polymer  on  canvas. 
7212  x96'4.  71.34. 

Staples.  William,  b.  1934. 
12769.  1969. 
Oil  on  canvas. 
72x72.  71.35. 

Sullivan,  James,  b.  1939. 
Green  Camina.  1969. 
Synthetic  polymer  on  canvas. 
84  x  120. 

Gift  of  the  Larry  Aldrich  Foundation 
(and  exchange).  71.36. 

Torreano,  John.  b.  1941. 
Earth  View.  1970. 
Synthetic  polymer  on  canvas. 
•  130' 2.  71.37. 

Way,  Jeff.  b.  1942. 

Ivy's  Gas.  1969. 

Synthetic  polymer  on  canvas. 

84  x  143.  71.38 

Willis.  Thornton,  b.  1938. 
Wall.  1969. 

Synthetic  polymer  on  canvas. 
96  x  1 1034  .  71.39. 

Wofford,  Philip,  b.  1935. 

Accoma  Return.  1969. 

Synthetic  polymer,  ashes  and  dirt  on 

canvas. 
83' 2  x  102U.  71.40. 
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Acquisitions 
by  the  Museum 
1970/71 

Anuszkiewicz,  Richard,  b.  1930. 

Inward  Eye.  1970. 

Portfolio  of  ten  silkscreens. 

26%  x  20V2  (composition  and  sheet). 

Gift  of  Aquarius  Press.  70.1583. 

Arms,  John  Taylor.  1887-1953. 

Rocamadour.  1927. 

Etching. 

13i3/l6  x  10Vi6  (plate);  16%  x  12V2 

(sheet). 
Gift  of  Mr.  and  Mrs.  Aldis  J.  Browne  III. 

71.183. 


H.  C.  Westermann.  Untitled  (Oil  Can). 
Gift  of  Charles  Cowles  (and  purchase). 


Arnold,  Ralph,  b.  1928 

From  the  Confrontation  Series: 

Celebration.  1970. 
Crayon,  pencil  and  graphite. 
23x29. 
Purchase.  71.166. 

Avery,  Milton.  1893-1965. 
Three  Birds.  1952. 
Woodcut. 

9%  x25%  (block);  12Ve  x27%  (sheet). 
Gift  of  Mr.  and  Mrs.  Michael  H.  Irving. 
71.182. 

Bageris,  John.  b.  1924. 

Cat.  1968. 

Pencil  and  gouache. 

12%  x10%. 

Gift  of  Dr.  Milton  Kapit.  71.176. 

Bass,  Joel.  b.  1942. 

Double  Parallel,  Number  5  (1970.) 

Collage. 

17x27. 

Purchase.  71.45. 

Beal,  Jack.  b.  1931. 

Nude  with  Green  Chair.  (1966.) 

Oil  on  canvas. 

67  x  76V4 . 

Gift  of  Alan  Auslander.  70.1581. 

Beaux,  Cecilia.  1863-1942. 
Dorothea  in  the  Woods.  1897. 
Oil  on  canvas. 
53V4  x  40. 

Gift  of  Mr.  and  Mrs.  Raymond  J. 
Horowitz.  70.1587. 

Bontecou,  Lee.  b.  1931. 

Eleventh  Stone.  1966-70. 

Lithograph. 

10%  XI6V2  (composition);  22x29 

(sheet). 
Promised  Gift  of  Mr.  and  Mrs.  Stanley 

Lee  Helfgott.  4.71. 

Buchwald,  Howard,  b.  1943. 

Cossutia's  Blue  (For  Nicholas  Marsicano 

and  Charles  Cajori).  1970. 
Oil  on  canvas. 
8OV4  x  84. 
Gift  of  Philip  Morris  Incorporated.  71.43. 

Camnitzer,  Luis. 

The  Perfect  Etching.  (1971). 
Etching. 

1  %  x  1 3/e  (plate);  4%  x  4  (sheet). 
Gift  of  Controlled  Life  in  Packages. 
71.180. 


Chamberlain,  John.  b.  1927. 

Velvet  White.  (1962.) 

Metal. 

81 1/2  x61  x54V2. 

Gift  of  the  Albert  A.  List  Family.  70.1579. 

Clerk,  Pierre,  b.  1928. 

Great  Jones  II.  1971. 

Synthetic  polymer  on  canvas. 

120x96. 

Promised  gift  of  Timothy  Collins.  3.71. 

Ralston  Crawford,  b.  1906. 

99  lithographs.  Gift  of  Charles  Simon. 

Aircraft  Plant.  1954. 
9x16  (composition);  13  x  19%  (sheet). 
71.56. 

Blue,  Grey  and  Black.  1954. 
12%  X20V4  (composition);  15%  x211/4 
(sheet).  71.57. 

Blue  Grey  and  Yellow  Ochre.  1955-57. 
IOV2  x  171/2  (composition);  15%  x22% 
(sheet).  71.58. 

Boxcar.  (1952). 

16%  x91/4  (composition);  19%  x13 
(sheet).  71.59. 

Boxcar.  (1952). 

16%  x  91/4  (composition);  19%  x  13 
(sheet).  71.60. 

Broken  Window  2. 1954. 
221/4  x16'/4  (composition);  26x19% 
(sheet).  71.61. 

Broken  Window  2.  1954-55. 
221/4  x  16V4  (composition);  26  x  19% 
(sheet).  71.62. 

The  Buildings  1.  1955. 
11%6  x  18%  (composition);  15x22% 
(sheet).  71.63. 

The  Buildings  2.  1955. 
9%  x  16%  (composition);  15  x  221/2 
(sheet).  71.64. 

Collage  1.  1954. 

17x11  (composition);  19%  x  13  (sheet). 
71.65. 

Collage  2. 1954. 

101/4  x  17%  (composition);  11%  x  19% 
(sheet).  71.66. 

Collage  3.  1955. 

9  x  15%  (composition);  13  x  19%  (sheet). 
71.67. 
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Howard  Buchwald,  Cossutia's  Blue  (For  Nicholas  Marsicano  and  Charles  Cajori). 
Gift  of  Philip  Morris  Incorporated. 


Collage  4.  1955. 

9y16  x  15Vi  (composition);  127/e  x  19% 
(sheet).  71.68. 

Collage  5.  (1955.) 

9Ve  x  15'/4  (composition);  13  x  19% 
(sheet).  71.69. 

Collage  6.  1955. 

10%  x  18  (composition);  15  x  22 Vi 
(sheet).  71.70. 

Collage  7. 1955. 

11%x17%  (composition);  15%  x  22% 
(sheet).  71.71. 

Cologne  1.  1954. 

13Vb  x  19%  (composition  and  sheet). 
71.72. 

Cologne  2.  1954 

17  x  11V8  (composition);  197/e  x  131/a 
(sheet).  71.73. 


Cologne  Landscape  2.  1951. 

K17%  (composition);  13  x  19% 
(sheet).  71.74. 

Cologne  Landscape  3.  1951. 
10'  2  x  167/e  (composition);  127/e  x  19% 
(sheet).  71.75. 

Cologne  Landscape  4.  1951. 

-  17%  (composition);  13  x  19% 
(sheet).  71.76. 

Cologne  Landscape  6.  1951. 
15x21%  (composition);  19%  x  25% 
(sheet).  71.77. 

Cologne  Landscape  7.  1952. 
9%  x  I6V2  (composition);  13  x  19% 
(sheet).  71.78. 

Cologne  Landscape8.  1952. 
9%  x  16V4  (composition);  12%  x  19% 
(sheet).  71.79. 


Cologne  Landscape  9.  1952. 
17  x  10%  (composition);  19%  x  13 
(sheet).  71.80. 

Cologne  Landscape  10.  1952. 
10Ve  x  15^6  (composition); 
12'3/l6x17i3/l6  (sheet).  71.81. 

Cologne  Landscape  11.  (1952.) 
IOV2  x  17Vs  (composition);  13  x  19% 
(sheet).  71.82. 

Cologne  Landscape  12.  1952. 
11V2  x19'/b  (composition);  15x22% 
(sheet).  71.83. 

Crack-up.  1949. 

10%  x  141/8  (composition);  11%  x16 
(sheet).  71.84. 

Crack-up  Fragment.  1949. 
12x16  (composition);  14  x  I8V2  (sheet). 
71.85. 
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Croix-de-Vie.  1955-57. 
10%  x  17%  (composition);  15%  x  22% 
(sheet).  71.86. 

Dying  Torol.  (1959.) 
191/s  x  25  (composition);  201/s  x  26 
(sheet).  71.87. 

DyingToro2.  1959. 
193/4  x251/2  (composition);  22%  x30 
(sheet).  71.88. 


Factory.  (1952.) 
9%  x171/2  (composition) 
(sheet).  71.89. 


13x19% 


First  Avenue  1.  1954. 
131/2  x  191/4  (composition);  15  x  22 
(sheet).  71.90. 

First  Avenue  1.  1954. 

13%  x  19Vb  (composition); 

15%  x221/a  (sheet).  71.91. 

First  Avenue  2.  1954. 
113/a  x17V4  (composition);  151/e  x  221/4 
(sheet).  71.92. 


The  Flowers.  (1955.) 
8%  x11%  (composition);  11  %  x15 
(sheet).  71.93. 

For  San  Isidro.  1957. 
19%  x25%  (composition);  19%  x  26% 
(sheet).  71.94. 

Freight  Cars  2. 1955. 
9%  x  141/4  (composition);  13  x  19% 
(sheet).  71.95. 

The  Glass  1.  1954. 
141/s  x9%  (composition);  19%  x13 
(sheet).  71.96. 

The  Glass  2.  1955. 

11%  x181/b  (composition);  15x221/2 
(sheet).  71.97. 

The  Glass  3. 1955. 

18%  x111/4  (composition);  22%  x15 
(sheet).  71.98. 

The  Glass  3.  1955. 

18%  x  11%  (composition);  22%  x  15Vs 
(sheet).  71.99. 


The  Glass  3.  1955. 

19%  x  12%  (composition);  221/2  x  15 
(sheet).  71.100. 

The  Glass  4. 1955. 

12%  x19%  (composition);  15x221/2 
(sheet).  71.101. 

The  Glass  4.  1955. 
12%  x  19  (composition);  15x22% 
(sheet).  71.102. 

The  Glass  5.  1957-59. 
20%  x  151/2  (composition);  26  x  19% 
(sheet).  71.103. 

The  Glass  6.  1957-59. 
211/4  x151/8  (composition);  26  x  19% 
(sheet).  71.104. 

Grey  and  Black.  1955. 
115/16  x  17%  (composition);  15x22Vz 
(sheet).  71.105. 

Grid.  1955. 

11%  x18%  (composition);  151/s  x22% 
(sheet).  71.106. 


Ralston  Crawford,  Third  Avenue  Elevated  1.  Gift  of  Charles  Simon. 
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Homage  to  El  Trianeiro.  1957. 
12%  x18%  (composition);  15%  x  22 
(sheet).  71.107. 

Horse.  1957. 

19%  x  14%  (composition);  25%  x  20 
(sheet).  71.108. 

Issy  Les  Moulineaux  1.  1955. 

17  x  10%  (composition);  19%  x  13 
(sheet).  71.109. 

Issy  Les  Moulineaux  2.  1955. 
11V8  x17Vb  (composition);  15  x221/a 
(sheet).  71.110. 

June  18,  1954  II.  1954. 
9%  x  14%  (composition);  16  x  22 "3 
(sheet).  71.111. 

June  18,  195411.  1954. 
10  x  14%  (composition);  16  x  22% 
(sheet).  71.113. 

Lafayette  Street.  1954. 

.  x22%  (composition);  19%  x  25% 
(sheet).  71.113. 

L'Etoile  de  LOccident.  (1955.) 
10%  x  16%  (composition);  15  x  22% 
(sheet).  71.114. 

Life  Boat  Detail.  1951. 
10%  x  16  (composition);  13  x  19% 
(sheet).  71.115. 

Lobster  Pots  1.  1955. 
12  x  181/2  (composition);  15  x  22 Vi 
(sheet).  71.116. 

Lobster  Pots  2.  1955. 

18  x  24  (composition);  19%  x  25% 
(sheet).  71.117. 

Nets,  Croix-de-Vie.  1955. 
9%  x  17%  (composition);  15x22'? 
(sheet).  71.118 

Nets,  Croix-de-Vie  2.  1955. 
23  x  18  (composition);  25%  x  19% 
(sheet).  71.119. 

New  Orleans  1.  1952. 
10'/4  x  14%  (composition);  13  x  20 
(sheet).  71.120 

New  Orleans  2.  1952 
11%  x  13%  (composition);  13  x  19% 
(sheet).  71.121. 

New  Orleans  4A.  1953 
19'/i  x  13%  (composition);  26%  x  19% 
(sheet).  71.122. 


New  Orleans  5.  1954. 
12%  x  19%  (composition);  151/4  x  22Va 
(sheet).  71.123. 

New  Orleans  6.  1954. 
19Vz  x13%  (composition);  221/2  x151/4 
(sheet).  71.124. 

New  Orleans  7. 1954. 
16%  x10%  (composition);  221/4  x15 
(sheet).  71.125. 

New  Orleans  8.  1957. 
19  x  11%  (composition);  22%  x  15 
(sheet).  71.126. 

New  Orleans  Cemetery.  1954. 

10  x  15V2  (composition);  12%  x  19% 
(sheet).  71.127. 

New  Orleans  Tomb.  1954. 
22%  x  17%  (composition);  25%  x  19% 
(sheet).  71.128. 

The  Pitcher.  1954. 
23  x  15%  (composition);  26  x  19% 
(sheet).  71.129. 

The  Pitcher.  1954. 
23  x  15%  (composition);  26  x  19% 
(sheet).  71.130. 

Reclining  Figure  1.  1955. 
8' 4  x  16%  (composition);  15  x  22!'2 
(sheet).  71.131. 

Reclining  Figure  2.  1955-57. 

11  >/16  x  17'/2  (composition);  15  x  22% 
(sheet).  71.132. 

Room  85   1957 

10%  x  16%  (composition);  13  x  20 
(sheet).  71.133. 

St.  Gilles  1.  1962. 

17%  x  23%  (composition);  20  x  26 
(sheet).  71.134. 

St.  Gilles  2.  1962. 

17%  x  23%  (composition);  20  x  26 
(sheet).  71.135. 

St.  Gilles  3.  1962. 

22%  x  16%  (composition);  261/4  x  19% 
(sheet).  71.136. 

St.  Gilles  4.  1962. 

16%  x23'2  (composition);  20  x  26 
(sheet).  71.137. 

St.  Louis  Cemetery.  1959. 
19%  x25%  (composition);  22%  x  29% 
(sheet).  71.138. 


Seville.  (1957.) 

12%  x  20  (composition) ;  1 5  x  22  (sheet). 
71.139. 

S.S.  de  Grasse.  1952. 
11u/i6x  19  (composition);  15%  x22% 
(sheet).  71.140. 

Still  Life.  1962. 

25%  x191/2  (composition);  30  x221/4 
(sheet).  71.141. 

Still  Life  with  Glass.  1955. 
91/2  x  16%  (composition);  13%  x  19% 
(sheet).  71.142. 

The  Table.  1955. 

97s  x17%  (composition);  13x19% 
(sheet).  71.143. 

Third  Avenue  Elevated  1.  (1951.) 
■\07/l6  x  17%  (composition);  13  x  19% 
(sheet).  71.144. 

Third  Avenue  Elevated  4.  1952. 
17%  x  10%  (composition);  19%  x  13 
(sheet).  71.145. 

Third  Avenue  Elevated  5.  1952. 
17%  x  10%  (composition);  19%  x  13 
(sheet).  71.146. 

Toro  and  Horse.  (1957.) 
11%  x  18%  (composition);  14%  x  22% 
(sheet).  71.147. 

Toro  Heads  (Two  Toros).  1957. 
19%  x25'2  (composition);  19%  x  26 
(sheet).  71.148. 

Toro  with  Banderillas.  1957. 
19%  x25,2  (composition);  20  x  26% 
(sheet).  71.149. 

Toro  with  Cape.  1957. 
14%  x21%  (composition);  22%  x30% 
(sheet).  71.150. 

The  Wall.  1955-57. 

12%  x  19%  (composition);  15%  x22% 
(sheet).  71.151. 

The  Windows.  1957. 
13%  x  20%  (composition);  15  x  22'/2 
(sheet).  71.152. 

Yellow  Ochre  and  Black.  1955-57. 
12%  x  19%  (composition);  15%  x  22% 
(sheet).  71.153. 

10/12/54.  1954. 

12%  x  19  (composition);  15%  x  22% 
(sheet).  71.154. 
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Robert  Rauschenberg,  Untitled.  Promised  gift  of  Mr.  and  Mrs.  B.  H.  Friedman. 


Davis,  Gene.  b.  1920. 

Penrod's  Perambulator.  1970. 

Synthetic  polymer  on  canvas. 

108x218. 

Gift  of  Susan  Morse  Hilles.  71.51. 

Denes,  Agnes. 

Dialectic  Triangulation:  A  Visual 

Philosophy,  Series  3.  1970. 
Blueprint  print. 
32V4  x227/e  (composition);  37  x281/2 

(sheet). 
Gift  of  Virginia  Dwan.  70.1580. 

Diebenkorn,  Richard,  b.  1922. 

Drawing  for  "Girl  Looking  at  Landscape' 

(1957.) 
Pencil. 
11  x8'/2. 
Gift  of  Mr.  and  Mrs.  Alan  H.  Temple. 

71.160. 

Drawing  for  "Girl  Looking  at  Landscape". 

(1967.) 
Pencil. 
11  x8V2. 
Gift  of  Mr.  and  Mrs.  Alan  H.  Temple. 

71.161. 

Dine,  Jim.  b.  1935. 

Rainbow  Scissors.  1969. 

Lithograph. 

40%  x271/2  (composition  and  sheet). 

Gift  of  the  artist.  70.1586. 
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The  Toaster.  (1962.) 

Oil  on  canvas  with  metal  and  wire. 

100x80x7. 

Gift  of  the  Albert  A.  List  Family.  70.1578. 

Eilshemius,  Louis  M.  1864-1941. 
Nymph  in  Woodland,  n.d. 
Oil  on  canvas. 
18x28. 

Gift  of  Dr.  and  Mrs.  Paul  Friedman. 
70.1598. 

Frank,  Mary.  b.  1933. 

Untitled  (Reclining  Nude  in  Landscape). 

1965. 
Ink. 

17%  x231/2. 
Gift  of  Susan  and  David  Workman. 

71.175. 

Frazier,  Ernest,  b.  1942. 
Rasolar.  (1970.) 
Synthetic  polymer  on  canvas. 
79V2  diameter. 
Purchase.  71.167. 

Graves,  Nancy,  b.  1940. 

Cutting  the  Hair  of  a  Bactrian.  1970. 

Gouache. 

13%  x  17. 

Neysa  McMein  Purchase  Award.  70.1594. 


Interior  of  a  Tent  (Mongolia)  Showing 

Two  Sides.  1970. 
Gouache. 
13%  x17. 
Neysa  McMein  Purchase  Award.  70.1592. 

Showing  How  a  Tent  is  Erected.  1970. 

Gouache. 

13%  x17. 

Neysa  McMein  Purchase  Award.  70.1593. 

Hall,  Susan,  b.  1943. 

New  York  Portrait.  1970. 

Synthetic  polymer  on  canvas. 

633/4  x  59. 

Neysa  McMein  Purchase  Award.  71.50. 

Halpert,  Samuel.  1884-1930. 
Woman  in  Doorway.  1925. 
Oil  on  canvas. 

313/4    X  253/4. 

Gift  of  Sidney  Elliott  Cohn.  70.1591. 

Harden,  Marvin. 

What  Can  One  Say  About  A  Life  So 
Suddenly  Rushed,  Soonly  Hushed. 
1970. 

Pencil. 

30x221/4. 

Neysa  McMein  Purchase  Award.  70.1595. 

Hughes,  Manuel,  b.  1938. 

Group  One.  (1970.) 

Oil  on  canvas. 

42  x  42. 

Gift  of  the  artist.  71.181. 

Johnson,  Ray.  b.  1927. 
Anna  May  Wong.  1971. 
Collage. 
21 1/4  x  173/4. 
Purchase.  71.178. 

Kaufman,  Jane.  b.  1938. 
Color  Study.  1969. 
Synthetic  polymer  on  canvas. 
10x21. 
Purchase.  71.46. 

Kelly,  Ellsworth,  b.  1923. 

Red,  White  and  Blue.  (1961.) 

Oil  on  canvas. 

88  x  66. 

Gift  of  Betty  Parsons.  70.1582. 

Knigin,  Michael,  b.  1942. 

Corn  Maid.  1971. 

Silkscreen. 

20  x  28  (composition);  23  x  303/4  (sheet). 

Gift  of  the  artist.  71.48. 
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Special  Bird.  1971. 

Silkscreen. 

281/4  x171/2  (composition);  30%  x231/4 

(sheet). 
Gift  of  the  artist.  71.49. 

Lobe.  Robert,  b.  1945. 

White  Twine.  White  Lumber.  Black 

Rubber  and  One  Spring.  (1969.) 
Twine,  wood,  rubber  and  metal. 
Variable  dimensions. 
Gift  of  Mr.  and  Mrs.  Eugene  M.  Schwartz. 

70.1596. 

Lockhart.  Robert,  b.  1941. 

St.  Pork  and  Bean  Day.  1970. 

Etching. 

19%  x15Y4  (plate);  26  x197/s  (sheet). 

Gift  of  the  Kovler  Gallery.  70.67. 

Lockwood.  Ward.  1894-1963. 
French  Landscape.  Avignon.  (1922.) 


Oil  on  canvas. 
26  X  32. 

Bequest  of  Mrs.  Clyde  Bonebrake 
Lockwood.  71.54. 

Nauman.  Bruce,  b.  1941. 
Untitled.  (1965-66.) 
Fiberglas. 
53x90x13V2. 

Gift  of  Mr.  and  Mrs.  Eugene  M.  Schwartz. 
70.1597. 

Neel,  Alice,  b.  1908. 
Andy  Warhol.  1970. 
Oil  on  canvas. 
60  x  40. 

Promised  gift  of  Timothy  Collins.  1.71. 

Nevelson.  Louise,  b.  1900. 

Black  Zag  O.  (1968.) 

Painted  wood. 

41 V8  x  41%  x7. 

Gift  of  The  Pace  Gallery.  70.1576. 


The  Great  Wall.  1970. 

Lead  foil  relief  print. 

233/4  x175/s  (composition);  30V4  x  251/2 

(sheet). 
Gift  of  Pace  Editions.  Inc.  70.73. 

Large  Cryptic  II.  1969. 

Painted  wood. 

14x14x1iy8. 

Gift  of  The  Pace  Gallery.  70.1577. 

Transparent  Sculpture  IV.  (1967-68). 

Plexiglas. 

20x34x31. 

Gift  of  Raymond  Learsy.  70.  72. 

Paris,  Harold,  b.  1925. 
Chai  23b.  (1969.) 
Vinyl  and  butyrate. 
15^4  x21V2  x19V2. 
Gift  of  Mr.  and  Mrs.  Anton  Marguleas. 
71.55. 


Louise  Nevelson,  Transparent  Sculpture  IV.  Gift  of  Raymond  Learsy. 


Cecelia  Beaux,  Dorothea  in  the  Woods.  Gift  of  Mr.  and  Mrs.  Raymond  J.  Horowitz. 


Parker,  James,  b.  1933. 
Yellow  Oxide.  1970. 
Synthetic  polymer  on  canvas. 
72x72V2. 
Purchase.  71.44. 

Pindell,  Howardena.  b.  1943. 

Untitled.  1970. 

Synthetic  polymer  on  canvas. 

69x79 

Gift  of  the  Albert  A.  List  Family.  71.173. 

Pogue,  Stephanie,  b.  1944. 

Untitled  (radishes).  1968. 

Etching. 

73/4  x  6  (plate);  10 ¥2  x91/2  (sheet). 

Purchase.  71.174. 


Purifoy,  Noah.  b.  1917. 

Untitled.  (1970.) 

Wood,  leather,  brass  and  copper. 

49x28x181/2. 

Purchase.  71.170. 

Rauschenberg,  Robert,  b.  1925. 
Untitled.  (1958.) 
Pencil  and  watercolor. 
24 V4  x  36Vs . 

Promised  gift  of  Mr.  and  Mrs.  B.  H. 
Friedman.  2.71. 

Ryan,  Anne.  1889-1954. 

Green  Collage,  n.d. 

Cloth  and  paper. 

6%  x  5. 

Gift  of  Eric  Green.  70.1585. 


Salemme,  Attilio.  1911-1955. 
Joys  of  the  Architect.  1946. 
Oil  on  canvas. 
14x30. 

Gift  of  Mr.  and  Mrs.  Jules  Reiner. 
70.1590. 

Saunders,  Raymond,  b.  1934. 

First  Grade  Reader  D.  and  J.  (1970.) 

Pencil. 

8%  x6V4. 

Purchase.  71.  168. 

Play  God.  (1970.) 

Pencil. 
81/4  x61/4. 
Purchase.  71.169. 

Sheeler,  Charles.  1883-1965. 
Bucks  County  Barn.  n.d. 
Photograph. 
9%  x  7% . 

Gift  of  Mr.  and  Mrs.  Alan  H.  Temple. 
71.162. 

Untitled,  n.d. 
Photograph. 
8x10. 

Gift  of  Mr.  and  Mrs.  Alan  H.  Temple. 
71.163. 

Shields,  Alan.  b.  1944. 

Untitled.  1969. 

Silkscreen,  pochoir,  spray  painted  and 

sewn. 
18%  x  177/s  (composition);  191/a  x177/a 

(sheet). 
Purchase.  70.66. 

Smith,  Shirlann.  b.  1931. 

Greenspace. 1969. 

Synthetic  polymer  on  canvas. 

98x196. 

Gift  of  Lee  Falk.  71.42. 

Stanley,  Robert,  b.  1932. 

Lake  III.  1970. 

Silkscreen. 

4OV2  x  29  (composition  and  sheet). 

Gift  of  C  &  D  Editions.  70.1601. 

Stefanelli,  Joseph,  b.  1921. 
Zoser's  Domain.  1971. 
Paper  collage. 

27%  X  18V8. 

Gift  of  Mr.  and  Mrs.  Leonard  Bocour. 
71.172. 

Strunck,  Juergen.  b.  1943. 
Color  Impression  3.  1970. 
Stencil  print  on  laminated  vinyl. 
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■  1914  (composition);  41  x  27 
(sheet). 
Gift  of  Mr.  and  Mrs.  David  Hickey.  70.62. 

Ogunor  II.  1970. 

Relief  print. 

29"a  x  223/s  (composition  and  sheet). 

Gift  of  Mr.  and  Mrs.  David  Hickey.  70.63. 

Tworkov.  Jack.  b.  1900. 

S'R-PT-70-=6.  1970. 

Oil  on  canvas. 

89%  x  75. 

Gift  of  Mr.  and  Mrs.  Harry  Kahn.  71.53. 

Vollmer,  Ruth.  b.  1903. 
Steiner  Surface.  (1970). 
Plexiglas. 


1 2  x  1 1  y2  x  1 1  Vz . 

Gift  of  Eric  Green.  71.1. 

Warhol,  Andy.  b.  1925. 

Flowers.  (1970). 

Portfolio  of  ten  silkscreens. 

36Vi6  x  36146  (composition  and  sheet). 

Gift  of  David  Whitney.  71.179. 

Westermann.  H.  C.  b.  1922. 
Untitled  (Oil  Can).  1962. 
Wood,  rope  and  galvanized  metal. 
22V4  x10  x10. 

Gift  of  Charles  Cowles  (and  purchase). 
70.70. 

Wilde,  John.  b.  1919. 
Wedding  Portrait.  (1943.) 


Pencil. 
27%  x  173/4. 

Gift  of  the  artist  in  memory  of  Helen 
Wilde.  70.74. 

Wedding  Portrait.  (1943.) 
Pencil. 

273/4   X  171/4. 

Gift  of  the  artist  in  memory  of  Helen 
Wilde.  70.75. 

Williams.  William  T.b.  1942. 

Drawing  for  an  Epic  Idea  (Coonograph). 

(1970.) 
Watercolor. 
171/2  x23. 
Purchase.  71.47. 


Marvin  Harden,  What  Can  One  Say  About  a  Life  so  Suddenly  Rushed, 
Soonly  Hushed.  Neysa  McMein  Purchase  Award. 


Wilson.  Ann. 
Moby  Dick.  1955. 

Synthetic  polymer  on  cloth  on  canvas. 
661/4  x  84. 

Gift  of  The  Dietrich  Brothers  Americana 
Corporation.  71.184. 

Yrisarry,  Mario,  b.  1933. 

Colorful.  1970. 

Synthetic  polymer  on  canvas. 

96x96. 

Gift  of  Monroe  Meyerson.  70.1600. 

Control.  1970. 

Synthetic  polymer  and  colored  pencil 

on  canvas. 
66  x  66. 
Gift  of  Monroe  Meyerson.  70.1599. 

Palmer  Grid.  1970. 
Synthetic  polymer  on  canvas. 
96x96. 
Purchase.  71.2. 

Yunkers,  Adja.  b.  1900. 

Black  and  Purple.  1970. 

Silkscreen. 

33  x  20V4  (composition);  41%  x  29% 

(sheet). 
Gift  of  C  &  D  Editions.  70.1589. 

Gray  Form  with  Yellow  Stripe.  1970. 

Silkscreen. 

18  x  24  (composition);  22 1/2  x  30  (sheet). 

Gift  of  C  &  D  Editions.  70.1588. 

Zorach,  Marguerite.  1887-1968. 

Les  Baux,  Moonlight.  1910. 

Oil  on  canvas. 

12%  x  16. 

Gift  of  the  artist's  chidlren.  71.155. 
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Jessie  Bender.  (1913). 

Gouache. 

101/s  x  8  (sight). 

Gift  of  the  artist's  children.  71.157. 

The  Visitor.  (1913). 

Gouache. 

11  x81/2. 

Gift  of  the  artist's  children.  71.156. 

White  Mountain  Landscape,  Number  1. 

1915. 
Watercolor. 
10V2  x15. 
Gift  of  the  artist's  children.  71.158. 


Woman  and  Cat.  1930. 

Lithograph. 

141/8  x  19!4  (composition  and  sheet). 

Gift  of  the  artist's  children.  71.159. 

Zorach,  William.  1887-1966. 

Bunny.  (1930.)  Cast  in  1970. 

Bronze. 

43/4  x5x81/2. 

Gift  of  the  artist's  children.  71.52. 

Figure  of  a  Child.  1921. 
Mahogany. 
23  x  5V2  x  61/4 . 

Gift  of  Dr.  and  Mrs.  Edward  J.  Kempf. 
70.61. 


Gene  Davis,  Penrod's  Perambulator.  Gift  of  Susan  Morse  Hilles. 
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John  Chamberlain,  Velvet  White.  Gift  of  the  Albert  A.  List  Family. 
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August  24,  1971 

To  the  Board  of  Trustees  of 
Whitney  Museum  of  American  Art 

In  our  opinion,  the  accompanying  balance 
sheet  and  the  related  statements  of  income 
and  expenses  of  the  operating  fund  and 
changes  in  fund  balances  present  fairly  the 
financial  position  of  the  Whitney  Museum  of 
American  Art  at  June  30, 1971  and  the 
results  of  its  operations  for  the  year  then 
ended,  in  conformity  with  generally  accepted 
accounting  principles  applied  on  a  basis 
consistent  with  that  of  the  preceding  year. 
Our  examination  of  these  statements  was 
made  in  accordance  with  generally  accepted 
auditing  standards  and  accordingly  in- 
cluded such  tests  of  the  accounting  records 
and  such  other  auditing  procedures  as  we 
considered  necessary  in  the  circumstances. 
It  was  impracticable  for  us  to  extend  our 
examination  of  contributions  received  from 
the  general  public  beyond  accounting 
for  amounts  so  recorded. 

Price  Waterhouse  &  Co. 


Whitney  Museum  of  American  Art 

Exhibit  A 
(Notel) 

Balance  Sheet 


Assets 
General  Fund: 

Cash 

Pledges  receivable  (Note  2) 

Interest  and  dividends  receivable 

Accounts  receivable,  less  allowance  for 

doubtful  accounts  of  $6,083,  1971  and 

$1,765,  1970 
Contributed  work  of  art,  held  for  sale 

(Note  3) 
Investments,  at  cost  (quoted  market  value 

1971,  $9,725,000;  1970,  $8,165,000) 
Inventory  of  publications,  at  lower  of 

identified  cost  or  market 
Prepaid  expenses  and  other  current  assets 


June  30, 


1971 

1970 

$    83,845 

$    47,487 

54,031 

74,978 

46,312 

52,130 

16,854 

24,553 

150,000 

150,000 

6,971,392 

7,273,072 

100,079 

110,432 

23,001 

27,107 

7,445,514 

7,759,759 

Restricted  and  Special  Funds: 

Cash  (Note  5) 

Pledges  receivable  (Note  2) 
Interest  and  dividends  receivable 
Investments,  at  cost  (quoted  market  value 
1971,  $401,000;  1970,  $308,000)  (Note  5) 
Due  from  general  fund  (Note  5) 


42,863 

44,184 

70,635 

147,296 

4,526 

4,072 

392,036 

377,719 

101,646 

80,402 

611,706 

653,673 

Building  Fund: 

Land,  at  cost 

Building  and  improvements,  at  cost,  less 

accumulated  depreciation  1971, 

$427,252;  1970,  $341,756 


1,848,000    1,848,000 


3,847,548    3,933,044 

5,695,548    5,781,044 

$13,752,768  $14,194,476 
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June  30, 


Liabilities  and  fund  balances 

General  Fund: 

Note  payable  (Note  4) 

Accrued  interest  (Note  4) 

Accounts  payable  and  accrued  expenses 

Due  to  restricted  and  special  funds 

General  fund  balance  (Exhibit  C) 


1971 

1970 

S   100,000 

$   150,000 

39,999 

46,457 

67,415 

61,693 

101,646 

80,402 

7,136,454 

7,421,207 

7,445,514  7,759,759 


Restricted  and  Special  Funds: 

Accounts  payable  and  accrued  expenses 
Restricted  and  special  funds  balance 
(Exhibit  C) 


39 

611,617 

611,706 


78,503 
575,170 

653,673 


Building  Fund: 


Building  fund  balance  (Exhibit  C) 


5.695,548  5,781,044 

$13,752,768     $14, 194,476 


Whitney  Museum  of  American  Art 

Exhibit  B 

Statement  of  Income  and  Expenses 
of  the  Operating  Fund 


Operating  income: 

Dividends  and  interest 

Admissions 

Memberships— Friends  of  the  Whitney 
Museum  and  corporate,  less 
amounts  allocated  to  purchases  of 
works  of  art  of  $58,670  in  1970 
(none  in  1971) 

Sales  of  publications 

Restaurant  sales 

Contributions  to  operations  (Note  1) 

Traveling  exhibition  fees 

Other  fees  and  royalties 

Special  events 

Sale  of  works  of  art 

Other  income 

Transfer  from  restricted  and  special 
funds  of  income  for  designated 
operating  purposes  (Exhibit  C) 
(Note  1) 

Operating  expenses: 

Building  maintenance  and  security 
General  administration 
Retirement  and  employee  benefit 

payment  (Note  5) 
Exhibitions  and  film  program 
Maintenance  and  insuring  of 

permanent  collection 
Library  services 
Furniture  and  fixtures 
Restaurant  operations 
Cost  of  publications  sold  or  written  off 
Special  events 

Excess  of  operating  expenses  over 
operating  income  (charged  against 
general  fund-Exhibit  C)  (Note  1) 


Year  ended  June  30, 


1971 


268,345 
299,782 


174,487 


1,425,677 


1970 


$    294,740 
189,520 


155,550 

106,380 

219,087 

95,591 

70,093 

49,022 

114,311 

39,258 

51,925 

21,455 

21,621 

32,964 

20,702 

22,196 

21,171 

8,603 

42,797 

49,656 


943,579 


250,332 

235,418 

413,796 

454,030 

76,770 

68,636 

461,139 

319,073 

134,076 

92,005 

17,871 

16,690 

8,271 

4,892 

87,962 

80,575 

194,010 

91,901 

17,653 

14.17? 

1,661,880       1,377,392 


$    236,203     $    433,813 


"Restated  for  comparative  purposes. 
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Whitney  Museum  of  American  Art 


Exhibit  C 

Statement  of  Changes  in  Fund  Balances 

(Notel) 


Balances,  beginning  of  year 
Add: 

Contributions  and  grants  (Note  1) 

Contributions  from  Friends  of  the 

Whitney  Museum  specifically 

allocated  by  the  museum  for 

purchases  of  works  of  art 

Commission  on  works  of  art  sold 

through  the  museum 
Restricted  income  from  investments 
Funding  of  pension  plan  (Note  5) 


Year  ended  June  30, 


1971 


1970 


Restricted 

Restricted 

and 

and 

General 

special 

Building 

General 

special 

Building 

fund 

funds 

fund 

fund 

funds 
$    613,654 

fund 

$7,421,207 

$    575,170 

$5,781,044 

$7,850,865 

$5,862,740 

145,076         350,242 


195,418 


251 
15.573 
29,743 


336,633 


51,670 

4,632 

17,308 


7,566,283         970,979      5,781,044        8,046,283      1,023,897      5,862,740 


ss: 

Purchases  of  works  of  art 

11,187 

81,051 

37,246 

Expenditures  for  designated 

purposes: 

Education  department 

88,096 

Other 

6,180 

Net  loss  on  sale  of  securities 

176,397 

9,548 

140,634 

Interest  on  notes 

6,042 

9,583 

Excess  of  expenses  over  income  of 

operating  fund  (Exhibit  B)  (Note  1) 

236,203 

433,813 

Depreciation  of  building  and 

improvements,  at  50  years 

straight  line 

85,496 

429,829 

184,875 

85,496 

621,276 

7,136,454 

786,104 

5,695,548 

7,425,007 

288,455 


91,154 

10,029 

9,433 


399,071 


Interfund  transfers: 
To  operating  fund  for  designated 
operating  purposes  (Exhibit  B) 
(Note  1) 
To  building  fund  for  building 
improvements 

Balances,  end  of  year 


85,496 


85,496 


624,826      5,777,244 


(174,487) 


(49,656) 


(3,800) 


3,800 


$7,136,454    $    611,617    $5,695,548      $7,421,207    $    575,170    $5,781,044 
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Whitney  Museum  of  American  Art 


Notes  to  Financial  Statements 


June  30, 1971 


Notel: 

In  accordance  with  policies  generally 
followed  by  museums,  works  of  art 
and  library  have  been  excluded  from  the 
balance  sheet. 

The  museum's  general  fund  is  unre- 
stricted. The  policy  of  the  museum  is  to  add 
all  unrestricted  contributions  and  grants 
to  the  general  fund.  Contributions  specifi- 
cally designated  by  the  donor  for  operations 
are  recorded  as  income  in  the  operating 
fund.  Contributions  and  grants  restricted  for 
more  specific  uses  are  added  to  restricted 
and  special  funds  when  received  and 
transferred  to  the  operating  fund  when  used 
if  such  funds  are  specifically  designated 
for  operating  purposes.  At  the  end  of  each 
fiscal  year,  the  excess  of  expenses  over 
income  of  the  operating  fund  is  charged 
against  the  general  fund. 

Note  2: 

Pledges  receivable  at  June  30,  1971, 
according  to  the  terms  of  such  pledges,  are 
expected  to  be  paid  as  follows: 


Fiscal  year 

Restricted 

ending 

General 

and  special 

June  30 

fu-d 

funds 

1972 

$21,031 

170  635 

1973 

11,000 

1974 

12,000 

1975 

10,000 

$54,031 

$70,635 

Note  3: 

The  contributed  work  of  art  held  for  sale 
consists  of  a  painting  whose  value  has 
been  appraised  at  $150,000  by  independent 
art  appraisers.  An  art  dealer  has  been 
commissioned  by  the  museum  to  sell  the 
painting  for  a  price  not  less  than  the 
appraised  value. 

Note  4: 

The  $100,000  note  payable  at  June  30, 
1971  is  a  demand  note  dated  July  1,  1963 
(renewed  May  29,  1969)  bearing  interest 
at  5%  per  annum. 


Note  5: 

The  museum  has  a  noncontributory 
pension  plan  covering  substantially  all  of  its 
employees.  Although  it  is  not  required 
under  the  plan  to  do  so,  the  museum  has 
established  a  separate  pension  fund  (as  part 
of  its  restricted  and  special  funds)  into 
which  it  plans  to  deposit  annually  an  amount 
equal  to  current  service  cost  and  prior 
service  cost  (amortized  over  thirty  years). 
Such  funds  are  being  invested  and  will 
be  used  to  pay  pensions  when  they  become 
due.  At  June  30,  1971,  the  pension  fund 
totalled  $29,743,  consisting  of  contributions 
for  the  period  since  the  inception  of  the 
plan  on  February  1,  1970  through  June  30, 
1971.  and  comprised  the  following: 

Cash  $      943 

Investment,  at  cost,  which 

approximates  market  value  22,000 

Due  from  general  fund  for 
accrued  pension  expense  for 
the  fiscal  year  1971  6,800 

$29,743 


In  addition  to  the  above,  $87,310  in  funds 
of  a  predecessor  pension  plan,  which  will 
be  used  to  pay  a  portion  of  pension  benefits 
of  the  present  plan,  is  maintained  in  a 
separate  trust. 

Current  service  costs  and  prior  service 
costs  are  presently  based  upon  an  actuarial 
valuation  as  of  January  1,  1969  (the  original 
and  only  valuation  completed  to  date). 
The  pension  plan's  actuary  has  estimated 
that  the  vested  benefits  at  June  30,  1971 
exceed  the  value  of  assets  of  the  pension 
fund  and  of  the  trust  referred  to  in  the 
preceding  paragraph  by  approximately 
$13,000. 

The  total  pension  expense  for  the  year, 
included  in  retirement  and  employee 
benefits,  is  $27,950,  which  consisted  of 
contributions  to  the  plan  of  $21,773 
and  direct  payment  of  $6,177  to  retired 
employees  who  are  not  covered  by  any 
pension  plan. 
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Whitney  Museum  of 
American  Art 

Gertrude  Vanderbilt  Whitney,  Founder 

Trustees 

Flora  Whitney  Miller,  Chairman 
David  M.  Solinger,  President 
Flora  Miller  Irving,  Vice  President 
Alan  H.  Temple,  Secretary  and  Treasurer 

Arthur  G.AItschul 

John  I.  H.  Baur 

B.  H.  Friedman 

Lloyd  Goodrich 

W.  Barklie  Henry 

Susan  Morse  Hilles 

Michael  H.  Irving 

Howard  W.  Lipman 

G.  Macculloch  Miller 

Mrs.  Laurance  S.  Rockefeller 

Robert  W.  Sarnoff 

Benno  C.  Schmidt 

William  M.White,  Jr. 

Stephen  E.  Weil,  Assistant  Secretary 

Museum  Staff 

As  of  June  30,  1971 

GENERAL  ADMINISTRATION 
John  I.  H.  Baur,  Director 

Patricia  Westlake, 
Secretary  to  the  Director 
Lloyd  Goodrich,  Consultant 
Stephen  E.  Weil,  Administrator 

Berta  Walker, 
Secretary  to  the  Administrator 
Margaret  McKellar, 

Executive  Secretary  and  Registrar 

Mary  Levin,  Secretary  to  the  Registrar 

Sarah  Whitworth,  Assistant  Registrar 

Sybil  Herschbein, 
Registration  Assistant 
Jessie  M.  Mohrmann, 

Personnel  Supervisor 
Michael  Duncalfe,  Mail  Clerk 
Jane  Melia,  Switchboard  Operator 
Lucy  Jamieson,  Switchboard  Relief 

CURATORIAL  DEPARTMENT 
Robert  M.  Doty,  Curator 
James  K.  Monte,  Associate  Curator 
Marcia  Tucker,  Associate  Curator 
Elke  Solomon,  Associate  Curator  (Prints) 
Margaret  Watherston,  Conservator 
Elizabeth  Streibert, 
Researcher  and  Cataloguer 


Sue  Feld,  Secretary 
Susan  Finn,  Secretary 

FILM  DEPARTMENT 
David  Bienstock,  Head 
Bruce  Rubin,  Assistant 
Deborah  Freedman,  Secretary 

ART  HANDLING 
John  Martin,  Head  Preparator 
Donald  Dudley,  Art  Handler 
Andrew  Gaylard,  Art  Handler 
James  Hocker,  Art  Handler 
Michael  Tetherow,  Art  Handler 
Frederick  Wardy,  Art  Handler 

PUBLICATIONS 
Jean  Lipman,  Editor 
Nancy  Foote,  Associate  Editor 
Joseph  B.  Del  Valle, 

Design  and  Production  Consultant 
Barbara  Evans,  Rights  and  Reproductions 

LIBRARY 

Libby  W.  Seaberg,  Librarian 

Dianne  Macllwinen,  Assistant 

CONTROLLER'S  OFFICE 
Wilbur  C.  Ashman,  Controller 
Veronica  Capellini,  Head  Bookkeeper 
Suzanne  Rosenzweig, 

Bookkeeping  Assistant 
Rennie  LeGoff,  Secretary 

PUBLIC  RELATIONS 
Leon  Levine,  Head 
Jeanne  Skalsky,  Assistant 

TOURS  AND  GROUP  INFORMATION 
Jane  Crowley,  Coordinator 

SALES  AND  INFORMATION 
Doris  Palca,  Supervisor 
Marie  Appleton,  Assistant 
W.  Frank  Russell,  Assistant 
Charles  Allcroft,  Assistant 
Joan  Atwood,  Assistant 
Linda  Cathart,  Assistant 
Ann  Perlman,  Assistant 
Michele  Volino,  Cashier 
Helena  Zimel,  Relief  Cashier 

MEMBERSHIP  AND  DEVELOPMENT 
Walter  Poleshuck,  Development  Officer 
Denise  Judson,  Executive  Secretary 
Ruth  Schnitzer,  Secretary 
Catherine  Krumm,  Assistant 


EDUCATION 
David  Hupert,  Head 

Toba  Tucker,  Secretary 
Gregg  Blasdell,  Instructor 
Gary  Bower,  Instructor 
David  Diao,  Instructor 
Robert  Silberberg,  Instructor 
Vincent  Smith,  Instructor 

BUILDING  OPERATIONS 
John  Murray,  Building  Manager 
John  Castro,  Chief  Engineer 
Vincent  Bailey,  Carpenter 
Donald  MacLean,  Engineer 
Ted  Gumiela,  Engineer 
Joseph  Mahon,  Engineer 
Peter  McElerney,  Relief  Engineer 

SECURITY 

Robert  F.  Clark,  Chief  Security  Officer 

Guards: 

James  Barrett 

Sylone  Brown 

Peter  Butin 

Edward  Davis 

Arthur  Devlin 

Altamont  Fairclough 

Arnold  Friedman 

Jean  Gousse 

Hazell  Iverson 

George  Kelly 

John  Lennon 

Allan  Mills 

Alfred  Mitchell 

Alpheus  Parker 

J.  Dewaine  Reeves 

Lowell  Renfro 

Emanuel  Riley 

Leroy  Robinson 

Alan  Samalin 

Marshall  Smith 

Checkroom: 

Patsy  Weeks 

RESTAURANT 
Ruth  Woolf,  Manager 
Eseria  Trinidad 
Raie  Burns 

Council  of  the  Friends 
of  the  Whitney  Museum 
of  American  Art  for  1970/71 

Mrs.  William  A.  Marsteller,  Co-Chairman 
Mrs.  Sidney  L.  Solomon,  Co-Chairman 
Arthur  G.  Altschul 
Mrs.  Douglas  Auchincloss 
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Mrs.  Robert  L.  Bachner 
Miss  Ann  Catherine  Brown 
Mrs.  Selig  S.  Burrows 
Mrs.  John  Elliott,  Jr. 
Mrs.  John  B.  Fairchild 
Mrs.  Joel  W.  Harnett 
Mrs.  Oscar  Kolin 
Mrs.  Matthew  A.  Meyer 
Adrian  Murphy 
Mrs.  Louis  H.  Powell 
David  A.  Prager 
Mrs.  Martin  Roaman 
Mrs.  Charles  I.  Rostov 
Mrs.  Rudolph  B.  Schulhof 
Eugene  M.  Schwartz 
Mrs.  Samuel  A.  Seaver 
Mrs.  Hamilton  P.  Smith 
Also,  ex-officio  the  Officers  and  Director 
of  the  Museum 

Acquisitions  Committee 
B.  H.  Friedman,  Chairman 
Lawrence  H.  Bloedel 
Susan  Morse  Hilles 
John  G.  Powers 
David  A.  Prager 
William  M.  White,  Jr. 

Acquisitions  Committee  tor  Prints 

Eugene  M.  Schwartz,  Chairman 

Mrs.  Stanley  Lee  Helfgott 

Mrs.  Michael  H.  Irving 

Donald  Marron 

Alan  J.  Patricof 

Mrs  Derald  H.  Ruttenberg 

Paul  Jacques  Schupf 

Committee  on  Historic  Art 

Arthur  G  Altschul,  Chairman 

Herberts  Adler 

Lee  Anderson 

Mrs  Edgar  M.  Cullman 

Mrs  John  Elliott.  Jr. 

Col.  and  Mrs.  Edgar  W.  Garbisch 

Raymond  J  Horowitz 

Mrs  Jacob  M.  Kaplan 

Mrs  Laurance  S.  Rockefeller 

BennoC.  Schmidt 

Charles  Simon 

Architecture  Committee 
B  H  Friedman 
Michael  H   Irving 
Robert  A.  M.  Stern 

Film  Committee 

W  Barklie  Henry.  Co-Chairman 


Arthur  Dubow,  Co-Chairman 

Mrs.  Samuel  A.  Seaver,  Secretary 

Mrs.  M.  W.  Berns 

Mrs.  Neil  Bramwell 

Neil  Bramwell 

Miss  Jeannette  Lofas 

Seymour  Schweber 

Stephen  Eric  Shore 

Mrs.  Anne  von  Ziegesar 

Miss  Lucia  Woods 

Finance  Committee 

Benno  C.  Schmidt,  Chairman 

Howard  W.  Lipman 

Alan  H.  Temple 

David  M.  Solinger,  ex-officio 

Operations  and  Budget  Committee 

Alan  H.  Temple,  Chairman 

Arthur  G.  Altschul 

B.  H.  Friedman 

Mrs.  Michael  H.  Irving 

David  M.  Solinger,  ex-officio 

Friends'  Tour  of  New  York  City 

Collections 
Mrs.  Martin  Roaman,  Co-Chairman 
Mrs.  Hamilton  P.  Smith,  Co-Chairman 
Mrs.  Sidney  L.  Solomon,  Advisor 
Mrs.  Louis  H.  Powell,  Ex-officio 
Herberts.  Adler 
Mrs.  Robert  L.  Bachner 
Mrs.  Werner  Dannheisser 
Mrs.  Murray  Kaplan 
Mrs.  Samuel  A.  Seaver 
Mrs.  Richard  H.  Solomon 
Miss  Marilyn  Tobias 
Miss  Lucia  Woods 

Dinner  Committee 

Mrs.  Selig  S.  Burrows.  Chairman 

Miss  Patricia  Burrows 

Mrs.  Wilfred  P.  Cohen 

Mrs.  Werner  Dannheisser 

Miss  Judith  H.  Filenbaum 

Mrs.  Noel  Levine 

Mrs  Charles  Oestreich 

Mrs  Muriel  S.  Rafalsky 

Miss  Lucia  Woods 

Gala  Committee 

Mrs.  John  B.  Fairchild,  Chairman 

Mrs.  Douglas  Auchincloss 

Mrs.  Herbert  Berkowitz 

Mrs.  Thomas  L.  Kempner 

Mrs.  Leonard  A.  Lauder 


Mrs.  Richard  M.  Livingston 
Mrs.  Whitney  Stevens 
Mrs.  William  G.Webb 

Volunteer  Committee 

Mrs.  Matthew  A.  Meyer,  Co-Chairman 

Mrs.  Charles  I.  Rostov,  Co-Chairman 

Mrs.  Ralph  Ablon 

Mrs.  Richard  I.  Beattie 

Mrs.  Matthew  Berdon 

Mrs.  Rosalie  Berkowitz 

Mrs.  Werner  Dannheisser 

Mrs.  Shelby  M.C.  Davis 

Mrs.  John  B.  Fairchild 

Mrs.  Zachary  Fisher 

Mrs.  Monroe  Geller 

Mrs.  Pearl  Goodwin 

Michael  Graham 

Mrs.  Allan  Harvey 

Mrs.  Dale  Hemmerdinger 

Mrs.  George  H.  Heyman 

Mrs.  Michael  H.  Irving 

Mrs.  Bernard  Jaffe 

Mrs.  Beatrice  Kalver 

Mrs.  Murray  Kaplan 

Mrs.  Lawrence  Karter 

Mrs.  Rosalie  Katz 

Mrs.  Harry  L.  Koenigsberg 

Miss  Anne  Konheim 

Mrs.  V.  Theodore  Low 

Mrs.  John  Marin.  Jr. 

Mrs.  David  Marrus 

Mrs.  William  A.  Marsteller 

Mrs.  Harold  Milch 

Miss  Janet  Moller 

Mrs.  Adrian  Murphy 

Mrs.  Seymour  Propp 

Mrs.  Shelby  Evans  Puchner 

Mrs.  Harold  Rifkin 

Mrs.  Martin  Roaman 

Mrs.  Irving  Rosenbaum 

Mrs.  Richard  Rosenthal 

Mrs.  B.  Michael  Ruskin 

Mrs.  Henry  W.  Safran 

Mrs.  Norman  I.  Schafler 

Mrs.  Henri  Axel  Schupf 

Mrs  Bernard  Schwartz 

Mrs.  William  Whalen 

Corporate  Members 
American  Express  Foundation 
Atlantic  Richfield  Foundation 
Bristol-Myers  Company 
Ciba-Geigy  Corporation 
Clairol  Inc. 

Crowell  Collier  and  Macmillan 
Foundation 
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First  National  City  Bank 
International  Business  Machines 

Corporation 
Johnson  &  Higgins 
Howard  Johnson  Foundation 
M.  Knoedler  &  Co.,  Inc. 
McGraw-Hill,  Inc. 
Morgan  Guaranty  Trust  Company  of 

New  York  Foundation 
National  Broadcasting  Company 
Needham,  Harper  &  Steers,  Inc. 
Newsweek  Inc. 

Olivetti  Underwood  Corporation 
Philip  Morris  Incorporated 
PPG  Industries  Foundation 
RCA  Corporation 
Reiss-Cohen,  Inc. 

Helena  Rubinstein  Foundation,  Inc. 
Salomon  Brothers 
Shell  Companies  Foundation,  Inc. 
Skidmore,  Owings  &  Merrill 


Council  of  the  Friends 
of  the  Whitney  Museum  of 
American  Art  for  1971/72 

Mrs.  John  Elliott,  Jr.,  Co-Chairman 
Mrs.  Rudolph  B.  Schulhof,  Co-Chairman 
Herberts.  Adler 
Mrs.  Douglas  Auchincloss 
Mrs.  M.  W.  Berns 
Mrs.  Charles  H.BIatt 
Mrs.  Selig  S.  Burrows 
Timothy  Collins 
Mrs.  Werner  Dannheisser 
Peter  Duchin 
Mrs.  Armand  G.  Erpf 
Mrs.  John  B.  Fairchild 
Mrs.  Joel  W.Harnett 
Mrs.  Oscar  Kolin 
David  E.  Marrus 
Mrs.  William  A.  Marsteller 
Mrs.  Matthew  A.  Meyer 
Mrs.  Adrian  Murphy 
Mrs.  Louis  H.  Powell 
David  A.  Prager 
Mrs.  Martin  Revson 
Mrs.  Martin  Roaman 
Mrs.  Charles  I.  Rostov 
Mrs.  Norman  I.  Schafler 
Mrs.  Samuel  A.  Seaver 
Mrs.  Hamilton  P.  Smith 
Mrs.  Sidney  L  Solomon 
Edwin  Thorne,  Jr. 

Also,  ex-olficio  the  Officers  and  Director 
of  the  Museum 


Friends  of  the 
Whitney  Museum  of 
American  Art  1970/71 

Mr.  and  Mrs.  Ralph  E.  Ablon 

Mr.  and  Mrs.  Harry  N.  Abrams 

Mrs.  Ruth  R.  Abrams 

Mr.  and  Mrs.  James  S.  Adams 

Mr.  and  Mrs.  John  W.  Adams 

Mr.  Herberts.  Adler 

Louis  and  Bessie  Adler  Foundation,  Inc. 

Mr.  Richard  I.  Adrian 

Mr.  and  Mrs.  Ira  S.  Agress 

Mr.  and  Mrs.  Joseph  James  Akston 

Mr.  Larry  L.  Aldrich 

Mr.  and  Mrs.  E.  Brooke  Alexander 

Mr.  and  Mrs.  Hale  R.  Allen 

Mr.  and  Mrs.  Nathan  R.  Allen 

Mr.  and  Mrs.  Arthur  G.  Altschul 

Mrs.  Allan  E.  Anderson 

Mr.  and  Mrs.  Ernest  Angell 

Mr.  and  Mrs.  Robert  Anthoine 

Mr.  and  Mrs.  Alfred  Appel 

Dr.  Herbert  Appel 

Mr.  and  Mrs.  Julian  J.  Aresty 

Mr.  and  Mrs.  Tom  Armstrong 

Mr.  and  Mrs.  Henry  H.  Arnhold 

Mrs.  Anna  Bing  Arnold 

Mr.  Emil  J.  Arnold 

Mr.  Revington  Arthur 

Mr.  and  Mrs.  Douglas  Auchincloss 

Mr.  and  Mrs.  Lee  A.  Ault 

Mr.  and  Mrs.  George  Austen  III 

Mrs.  Lester  Avnet 

Mr.  and  Mrs.  Robert  L.  Bachner 

Mr.  Harold  D.  Backman 

Mr.  and  Mrs.  Louis  Cecil  Baker 

Mrs.  E.  Ives  Bartholet 

Mrs.  Charles  C.  Bassine 

Mr.  and  Mrs.  Lionel  R.  Bauman 

Miss  Patricia  D.  Bauman 

Mrs.  Lois-Don  Beard 

Mr.  Walter  R.  Beardsley 

Mr.  and  Mrs.  Richard  I.  Beattie,  Jr. 

Mr.  and  Mrs.  Michael  Jerome  Becher 

Mr.  and  Mrs.  Frederic  K.  Becker 

Mr.  and  Mrs.  William  J.  Becker 

Mr.  and  Mrs.  Robert  Bendheim 

Mr.  and  Mrs.  Charles  B.  Benenson 

Mr.  and  Mrs.  Lawrence  A.  Benenson 

Mr.  and  Mrs.  Thomas  H.  Benenson 

Mr.  Edward  M.  Benesch 

Mrs.  Robert  M.  Benjamin 

Senator  and  Mrs.  William  Benton 

Mr.  and  Mrs.  Matthew  A.  Berdon 

Mr.  and  Mrs.  S.  O.  Beren 

Mr.  and  Mrs.  Sidney  L.  Bergen 


Mr.  and  Mrs.  Morris  H.  Bergreen 

Mr.  and  Mrs.  Herbert  Berkowitz 

Mrs.  Rosalie  Berkowitz 

Mr.  and  Mrs.  George  F.  Berlinger 

Miss  Nancy  M.  Berman 

Mr.  and  Mrs.  Philip  I.  Berman 

Mr.  Robert  A.  Bernhard 

Mr.  William  L.  Bernhard 

Mr.  and  Mrs.  Leonard  H.  Bernheim,  Jr. 

Mrs.  M.  W.  Berns 

Mr.  and  Mrs.  Robert  M.  Bernstein 

Mrs.  Dorothy  Beskind 

Mr.  Leonard  G.  Bisco 

Mr.  and  Mrs.  Charles  H.  Blatt 

Mr.  and  Mrs.  Bertram  Blechman 

Mr.  and  Mrs.  Donald  M.  Blinken 

Mr.  and  Mrs.  Leigh  B.  Block 

Mr.  and  Mrs.  Leonard  Block 

Mr.  and  Mrs.  Lawrence  H.  Bloedel 

Mr.  and  Mrs.  Anthony  Dias  Blue 

Mr.  and  Mrs.  Leonard  Bocour 

Mrs.  Harry  Lynde  Bradley 

Mrs.  Edith  K.  Bralove 

Miss  Isabel  Brenner 

Miss  Marie  Long  Brenner 

Miss  Ann  Catherine  Brown 

Peter  A.  Brown  Cultural  Foundation 

Mr.  and  Mrs.  Clyde  R.  Brownstone 

Mr.  and  Mrs.  Bertram  F.  Brummer 

Dr.  Charles  F.  Brush 

Dr.  EllenS.  Brush 

Mr.  and  Mrs.  Thomas  S.  Brush 

Mr.  Richard  H.  Buford 

Mr.  and  Mrs.  Robert  Lee  Burch  III 

Mr.  and  Mrs.  Carter  Burden 

Mr.  Shirley  C.  Burden 

Mr.  and  Mrs.  Kenneth  Burrows 

Miss  Patricia  Burrows 

Mr.  and  Mrs.  Selig  S.  Burrows 

Dr.  Martin  H.  Bush 

Mr.  and  Mrs.  Lawrence  B.  Buttenwieser 

Mr.  and  Mrs.  Charles  A.  Byron 

Mr.  and  Mrs.  Harry  I.  Caesar 

Mrs.  Frederic  E.  Camp 

Mrs.  Cass  Canfield 

Miss  Sylvia  Carewe 

Mr.  and  Mrs.  Peter  Frelinghuysen 

Carleton 
Mr.  and  Mrs.  Leo  Castelli 
Mr.  and  Mrs.  Bennett  Cerf 
Chapellier  Galleries 
Miss  Jacqueline  Chambord 
Mr.  and  Mrs.  Daniel  R.  Childs 
Miss  Athene  Lynn  Chiriacka 
Mr.  and  Mrs.  Bernard  J.  Cianca 
Mr.  and  Mrs.  John  Clancy 
Mr.  and  Mrs.  Charles  D.  Clark 
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Mr.  and  Mrs.  Stephen  C.  Clark,  Jr. 
Mr.  and  Mrs.  Louis  D.  Cohen 
Miss  Sherry  Cohen 
Mr.  and  Mrs.  Saul  Z.  Cohen 
Mr.  and  Mrs.  Wilfred  P.  Cohen 
Mr.  and  Mrs.  Milton  S.  Cohn 
Mr.  Sidney  E.  Cohn 
Mr.  and  Mrs.  Martin  C.  Cole 
Mr.  and  Mrs.  Sylvan  C.  Cole,  Jr. 
Mr.  and  Mrs.  Thomas  M.  Cole 
Mr.  and  Mrs.  Ralph  F.  Colin 
Mr.  Timothy  Collins 
Mr.  and  Mrs.  McCauley  Conner 
Mr.  and  Mrs.  Sheldon  R.  Coons 
Mr.  and  Mrs.  Herman  Copen 
Mr.  and  Mrs.  Gardner  Cowles 
Mr.  and  Mrs.  Lester  Crown 
Louise  B.  and  Edgar  M.  Cullman 

Foundation,  Inc. 
Mr.  and  Mrs.  Lewis  B.  Cullman 
Mr.  and  Mrs.  Nathan  Cummings 
Mrs.  Jean  A.  Curran,  Jr. 


Mr.  and  Mrs.  Robert  Dain 

Mr.  and  Mrs.  J.  Cheseman  Daly 

Mr.  and  Mrs.  Bernard  Danenberg 

Mr.  and  Mrs.  Werner  Dannheisser 

Mr.  and  Mrs.  F.  M.  Danziger 

Mr.  and  Mrs.  Richard  M.  Danziger 

Mr.  Charles  Darville 

Mr.  and  Mrs.  George  P.  Davis,  Jr. 

Mr.  and  Mrs.  Shelby  M.  C.  Davis 

Mr.  and  Mrs.  Manierre  Dawson 

Mrs.  Peter  Deitsch 

D  and  J.  De  Menil 

Mr.  and  Mrs.  Richard  Deutsch 

Mr  David  L.  Dietze 

Mr.  and  Mrs.  Charles  Diker 

Mr.  and  Mrs.  C.  Douglas  Dillon 

Mrs.  Theresa  K.  Dintenfass 

Mrs  Amy  Dobronyi 

Mrs.  Estelle  Dodge 

Mr.  and  Mrs.  Henri  G.  Doll 

Dorsky  Gallery 

Mr.  Michael  F.  Drinkhouse 

Mr.  and  Mrs.  Arthur  M.  Dubow 

Mr.  Peter  Duchin 

Miss  Sylvia  Dudock 

Mr.  and  Mrs.  Walter  G.  Dunnington 

Mr.  and  Mrs.  Philip  C.  Duschnes 

Mr.  John  Eastman,  Jr. 

Mr.  and  Mrs.  Daniel  Ebenstein 

Mr.  and  Mrs.  Walter  A.  Eberstadt 

Mr.  and  Mrs.  Joel  S.  Ehrenkranz 

Mr.  and  Mrs.  Frederick  L.  Ehrman 

Miss  Dulcina  Eisen 

Mr.  and  Mrs.  Arne  H.  Ekstrom 


Mr.  and  Mrs.  Robert  Elkon 

Dr.  and  Mrs.  Max  Ellenberg 

Mr.  and  Mrs.  John  Elliott,  Jr. 

Mr.  and  Mrs.  Allan  D.  Emil 

Mr.  and  Mrs.  Andre  Emmerich 

Mr.  and  Mrs.  Charles  W.  Englehard.  Jr. 

Mr.  and  Mrs.  John  L.  Ernst 

Mrs.  Armand  G.  Erpf 

Mrs.  Stevenson  Hume  Evans 

Mr.  and  Mrs.  Bernard  Fabrikant 

Mr.  and  Mrs.  John  B.  Fairchild 

Mr.  Lee  Falk 

Mr.  and  Mrs.  Leo  Farland 

Mr.  and  Mrs.  J.  Morgan  Fauth 

Mr.  and  Mrs.  Richard  L.  Feigen 

Mr.  and  Mrs.  Alfred  Feinman 

Mr.  and  Mrs.  Henry  Feiwel 

Mr.  and  Mrs.  Leonard  S.  Field 

Miss  Judith  H.  Filenbaum 

Mrs.  Myrna  L.  Finger 

Mr.  and  Mrs.  Nathan  G.  Finkelstein 

Mr.  and  Mrs.  David  Finn 

Mr.  and  Mrs.  George  W.  Fischer 

Mr.  and  Mrs.  Martin  Fisher 

Mrs.  Bella  Fishko 

Mr.  and  Mrs.  Malcolm  K.  Fleschner 

Mr.  and  Mrs.  David  G.  Flinn 

Mr.  and  Mrs.  David  Fogelson 

Mr.  and  Mrs.  Henry  Fonda 

Mrs.  Edsel  B.  Ford 

Mr.  and  Mrs.  David  F.  Frankel 

Mr.  and  Mrs.  Alan  J.  Freedman 

Mr.  and  Mrs.  Raymond  French 

Mr.  and  Mrs.  John  A.  Friede 

Mr.  and  Mrs.  B.  H.  Friedman 

Mr.  and  Mrs.  Leonard  Friedman 

Colonel  and  Mrs.  Edgar  W.  Garbisch 

Mr.  and  Mrs.  Harold  N.  Gast 

Mr.  and  Mrs.  Monroe  Geller 

Dr.  and  Mrs.  Irving  Gelston,  Jr. 

Mr.  and  Mrs.  Hans  O.  Gerngross 

Mr.  Raymond  E.  Gerson 

Mr.  and  Mrs.  Charles  Gilman,  Jr. 

Mr.  Howard  Gilman 

Mrs.  Adam  Gimbel 

Mrs.  Bernard  F.  Gimbel 

Mr.  and  Mrs.  Bruce  A.  Gimbel 

Mrs.  Louis  S.  Gimbel.  Jr. 

Mr.  Peter  R.  Gimbel 

Mr  and  Mrs.  Robert  Gimbel 

Mr.  and  Mrs.  Martin  D.  Ginsburg 

Miss  Lillian  Gish 

Mr.  and  Mrs.  Bruce  Jay  Gitlin 

Mr.  Harlan  Givelber 

Dr.  and  Mrs.  Irving  A.  Glass 


Mr.  and  Mrs.  Newton  Glekel 

Miss  Rosalie  Golczewski 

Mr.  and  Mrs.  Sam  Golden 

Miss  Marylouise  Goldner 

Mr.  Lawrence  J.  Goldrich 

Mr.  and  Mrs.  C.  Gerald  Goldsmith 

Mr.  and  Mrs.  Morton  R.  Goldsmith 

Mr.  and  Mrs.  Joshua  A.  Gollin 

Dr.  and  Mrs.  Jeffrey  E.  Golub 

Mr.  and  Mrs.  Xavier  Gonzalez 

Mr.  and  Mrs.  Martin  Goodman 

Mr.  Murray  H.  Goodman 

Mr.  and  Mrs.  Henry  Sage  Goodwin 

Mrs.  Pearl  Goodwin 

Mrs.  John  D.  Gordan 

Mr.  and  Mrs.  Albert  H.  Gordon 

Mr.  and  Mrs.  David  M.  Gordon 

Mr.  and  Mrs.  Stuart  M.  Gordon 

Mr.  and  Mrs.  Charles  M.  Grace 

Mrs.  Katharine  Graham 

Mr.  Michael  C.  Graham 

Mr.  and  Mrs.  Richard  A.  Graham 

Mr.  and  Mrs.  Robert  C.  Graham 

Mr.  and  Mrs.  Robert  C.  Graham,  Jr. 

Mr.  and  Mrs.  Ralph  Grant 

Mr.  Glenn  H.  Greenberg 

Mr.  and  Mrs.  Jerome  L.  Greene 

Mr.  and  Mrs.  Frank  K.  Greenwall 

Mr.  Alexis  Gregory 

Mr.  and  Mrs.  Norman  Griner 

Miss  Cathy  Gropper 

Mr.  and  Mrs.  Leonard  S.  Gruenberg 

Mr.  and  Mrs.  Henry  A.  Grunwald 

Miss  Dione  M.  Guffey 

Mr.  George  Gund  III 

Mr.  and  Mrs.  John  H.  Gutfreund 


Mr.  and  Mrs.  Stephen  E.  Haberfeld 

Mr.  and  Mrs.  Herbert  Hain 

Mrs.  Shirley  Polykoff  Halperin 

The  Edith  Gregor  Halpert  Foundation 

Mr.  and  Mrs.  Harvey  M.  Hament 

Mr.  and  Mrs.  Murray  Handwerker 

Mr.  and  Mrs.  Joel  W.  Harnett 

Mr.  and  Mrs.  Paul  C.  Harper,  Jr. 

Mr.  and  Mrs.  Alfred  C.  Harrison 

Mr.  and  Mrs.  David  Hartfield,  Jr. 

Mr.  and  Mrs.  Allan  Harvey 

Mrs.  Enid  A.  Haupt 

Mr.  and  Mrs.  Jack  Hausman 

Mrs.  lola  S.  Haverstick 

Mr.  Joseph  H.  Hazen 

Mr.  and  Mrs.  George  W.  Headley 

Mr.  and  Mrs.  John  A.  Healey 

Mr.  and  Mrs.  David  A.  Heider 

Miss  Holly  Clark  Heim 

Mrs.  Horace  S.  Hein 
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Mr.  and  Mrs.  Henry  J.  Heinz  II 

Mr.  and  Mrs.  Andrew  Heiskell 

Mr.  and  Mrs.  Stanley  Lee  Helfgott 

Mr.  Ben  Heller 

Mr.  H.  Dale  Hemmerdinger 

Mr.  W.  Barklie  Henry 

Dr.  and  Mrs.  Maurice  B.  Hexter 

Mr.  and  Mrs.  Henry  Heydenryk,  Jr. 

Mr.  and  Mrs.  Peter  N.  Heydon 

Mr.  and  Mrs.  George  H.  Heyman,  Jr. 

Mr.  and  Mrs.  Frederick  D.  Hill 

Dr.  and  Mrs.  Frederick  W.  Hilles 

Mrs.  Edwin  I.  Hilson 

Mr.  and  Mrs.  John  S.  Hilson 

Mrs.  Hannah  Scharps  Hirschhorn 

Mr.  and  Mrs.  Joseph  H.  Hirshhorn 

Mrs.  Thomas  Hitchcock 

Mr.  and  Mrs.  Walter  Hochschild 

Mr.  and  Mrs.  G.  F.  Holmquist 

Dr.  and  Mrs.  Lester  J.  Honig 

Mr.  and  Mrs.  Peter  Hoppner 

Mr.  and  Mrs.  Peter  A.  Hornbostel 

Mr.  and  Mrs.  Morton  J.  Hornick 

Mr.  and  Mrs.  Raymond  J.  Horowitz 

Mr.  Saul  Horowitz 

Mr.  and  Mrs.  Arthur  A.  Houghton,  Jr. 

Mr.  and  Mrs.  Charles  K.  Hudson,  Jr. 

The  J.  L.  Hudson  Gallery 

Miss  Margot  A.  Hunt 

Hutton-Hutschnecker  Gallery,  Inc. 

Mr.  Van  Huyghue 

Mr.  and  Mrs.  Michael  H.  Irving 
Mr.  and  Mrs.  John  N.  Irwin  II 
Mr.  and  Mrs.  Lee  S.  Isgur 
Mr.  and  Mrs.  H.  Anthony  Ittleson 
Mr.  and  Mrs.  Henry  Ittleson,  Jr. 
Mr.  and  Mrs.  Kenneth  A.  Ives 

Miss  Joanne  Jablow 

Mr.  and  Mrs.  William  K.  Jacobs,  Jr. 

Mrs,  Augusta  K.  Jacobson 

Mr.  and  Mrs.  Robert  J.  Jacobson,  Jr. 

Mr.  and  Mrs.  Bernard  Jaffe,  Jr. 

Mr.  and  Mrs.  William  Belnord  Jaffee 

Mr.  Douglas  C.  James 

Mr.  and  Mrs.  Walter  J.  Jamieson,  Jr. 

Mr.  and  Mrs.  Alfred  Jaretzki,  Jr. 

Senator  and  Mrs.  Jacob  K.  Javits 

Mr.  Paul  Jenkins 

Mr.  and  Mrs.  Harold  Frost  Johnson 

Mr.  and  Mrs.  Herbert  Fisk  Johnson 

Mrs.  J.  Lee  Johnson  III 

Miss  Katharine  Anne  Johnson 

Mr.  Philip  Johnson 

Mr.  Samuel  C.  Johnson 

Mr.  and  Mrs.  William  H.  Johnstone 


Mrs.  H.  Harris  Jonas 

Mr.  and  Mrs.  Alfred  Winslow  Jones 

Mr.  and  Mrs.  Anthony  Winslow  Jones 


Dr.  and  Mrs.  Arthur  E.  Kahn 

Mr.  and  Mrs.  Harry  Kahn 

Mr.  and  Mrs.  Joseph  Kahn 

Mr.  and  Mrs.  Lawrence  R.  Kahn 

Mrs.  Beatrice  Kalver 

Mr.  and  Mrs.  Jacob  M.  Kaplan 

Mr.  Jacques  M.  Kaplan 

Mr.  and  Mrs.  Murray  S.  Kaplan 

Mr.  and  Mrs.  Robert  Kardon 

Mr.  Irving  D.  Karpas,  Jr. 

Mr.  Donald  H.  Karshan 

Mr.  and  Mrs.  Lawrence  B.  Karter 

Rosalie  Kochansky  Katz 

Mr.  and  Mrs.  Raymond  L.  Kaufman 

Mr.  and  Mrs.  Frederick  W.  Kaufmann,  Jr. 

Mrs.  Beverly  W.  Kean 

Mr.  and  Mrs.  Stephen  M.  Kellen 

Dr.  and  Mrs.  Edward  J.  Kempf 

Mr.  and  Mrs.  Carl  L.  Kempner 

Mr.  and  Mrs.  Thomas  L.  Kempner 

Mr.  Henry  C.  Kern 

Mr.  and  Mrs.  Milton  A.  Kimmelman 

Mr.  Francis  J.  Kleban 

Mr.  and  Mrs.  David  Klee 

Mr.  Harold  E.  Klein 

Mr.  and  Mrs.  Frederick  Klingenstein 

Mr.  and  Mrs.  Joseph  Klingenstein 

Mr.  Stewart  Klonis 

Mr.  Warren  A.  Knight,  Jr. 

Mr.  and  Mrs.  Michael  Knigin 

M.  Knoedler&Co.,  Inc. 

Mr.  Hugh  Knowlton,  Jr. 

Mr.  and  Mrs.  Seymour  H.  Knox 

Mr.  Thomas  H.  Koch 

Mr.  and  Mrs.  Albert  R.  Koehl 

Mr.  and  Mrs.  Harry  L.  Koenigsberg 

Mr.  and  Mrs.  Harvey  L.  Koizim 

Mr.  and  Mrs.  Oscar  Kolin 

Mr.  and  Mrs.  Ralph  Konheim 

Mr.  Samuel  M.  Kootz 

Mr.  George  Koppelman 

Mr.  Bennett  H.  Korn 

Dr.  and  Mrs.  Gabriel  Koz 

Mr.  and  Mrs.  Morton  Krause 

Jack  Kriendler  Memorial  Foundation 

Mr.  Maxwell  A.  Kriendler 

Mr.  and  Mrs.  Arthur  B.  Krim 

Mr.  Jurgen  L.  Kropke 

Katharine  Kuh 

Mr.  and  Mrs.  Charles  L.  Kuhn 

Mr.  and  Mrs.  John  A.  Lack 

Miss  Margaret  E.  Ladd 


Mr 

s.  Nanette  L.  Laitman 

Mr 

and  Mrs.  James  M.  Lambie,  Jr. 

Mr 

.  and  Mrs.  William  H.  Lane 

Mr 

.  J.  Patrick  Lannan 

Mr 

s.  H.  Irgens  Larsen 

Mi 

s.  Albert  D.  Lasker 

Mr 

s.  Frederic  H.  Lassiter 

Mr 

.  and  Mrs.  Joseph  Lauder 

Mr 

.  and  Mrs.  Leonard  A.  Lauder 

Mr 

.  and  Mrs.  Alexander  M.  Laughlin 

Mr 

.  and  Mrs.  Mel  S.  Lavitt 

Mr 

.  and  Mrs.  L.  Jay  Lawrence 

Mr 

.  and  Mrs.  Raymond  J.  Learsy 

Mr 

.  and  Mrs.  M.  Joseph  Lebworth 

Mt 

.  and  Mrs.  Arnold  Lehman 

Mr 

.  and  Mrs.  Orin  Lehman 

Mr 

.  N.J.Leigh 

Mr 

s.  Henry  C.  Lemle 

Mr 

s.  Fernand  Leval 

Mr 

.  and  Mrs.  Noel  Levine 

Mr 

.  James  Scott  Levinson 

Mr 

.  and  Mrs.  Morris  L.  Levinson 

Mr 

.  and  Mrs.  Gustave  L.  Levy 

Mr 

.  and  Mrs.  Leon  Levy 

Mr 

.  and  Mrs.  Norman  F.  Levy 

Mr 

.  and  Mrs.  Walter  J.  Levy 

Mr 

.  and  Mrs.  Sydney  Lewis 

Mr 

s.  Arthur  L.  Liman 

Mr 

.  Harold  F.  Linder 

Mr 

.  Donald  Linker 

Mr 

.  and  Mrs.  Maurice  Linker 

Mr 

.  and  Mrs.  Robert  E.  Linton 

Mr 

.  and  Mrs.  Howard  W.  Lipman 

Mi 

.  and  Mrs.  Albert  A.  List 

Mr 

.  Henry  C.  K.  Liu 

Mr 

.  and  Mrs.  Richard  Mayer  Livingston 

Mr 

.  and  Mrs.  Carl  M.  Loeb,  Jr. 

Mr 

.  and  Mrs.  George  A.  Loeb 

Mr 

.  and  Mrs.  Henry  A.  Loeb 

Mr 

.  and  Mrs.  John  L.  Loeb 

Mr 

.  John  L.  Loeb,  Jr. 

Mr 

.  and  Mrs.  Lee  R.  Lombard 

Mi 

.  and  Mrs.  Richard  D.  Lombard 

Mr 

.  and  Mrs.  Meredith  L.  Long 

Mr 

s.  Preston  Long 

Mr 

.  Roger  Dowd  Lorence 

Mr 

.  and  Mrs.  V.  Theodore  Low 

Mr 

.  and  Mrs.  Kert  F.  Lundell 

Mrs.  Gordon  McCormick 

Mr.  and  Mrs.  Milton  McGreevy 

Mrs.  Silas  Bent  McKinley 

Mr.  and  Mrs.  C.  Richard  MacGrath 

Mr.  and  Mrs.  W.  J.  MacKenzie 

Mr.  Angus  Macbeth 

Mr.  and  Mrs.  John  Duncan  Mack 

Mrs.  William  G.  Maguire 
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Mr.  and  Mrs.  Joseph  L.  Mailman 

Mr.  and  Mrs.  Henry  Malkin 

Mr.  and  Mrs.  Raphael  B.  Malsin 

Mr.  and  Mrs.  Stephan  M.  Mandel 

Mr.  James  S.  Marcus 

Mr.  and  Mrs.  Robert  P.  Marcus 

Mr.  and  Mrs.  Anton  Marguleas 

Mr.  and  Mrs.  John  Marin,  Jr. 

Marlborough  Gallery,  Inc. 

Mr.  James  H.  Maroney,  Jr. 

Mr.  and  Mrs.  David  E.  Marrus 

Miss  Julie  V.  Marsteller 

Mr.  and  Mrs.  William  A.  Marsteller 

Mr.  Joseph  B.  Martinson 

Miss  Grace  M.  Mayer 

Mrs.  Fred  Maytag  II 

Mr.  and  Mrs.  William  Mazer 

Mr.  and  Mrs.  Herman  L  Meckler 

Mr.  Herbert  Meller 

Mr.  and  Mrs.  Paul  Mellon 

Mr.  and  Mrs.  Manford  Meltzer 

Mr.  and  Mrs.  Robert  B.  Menschel 

Mr.  and  Mrs.  Eugene  C.  Merrill 

Mr.  and  Mrs.  H.  A.  Metzger 

Mr.  and  Mrs.  Edward  H.  Meyer 

Mr.  and  Mrs.  Matthew  A.  Meyer 

Mr.  and  Mrs.  Monroe  R.  Meyerson 

Mr.  and  Mrs.  Harold  C.  Milch 

Mrs.  Gilbert  Miller 

Mr.  and  Mrs.  G.  Macculloch  Miller 

Mrs.  J.  Irwin  Miller 

Mr.  Frank  T.  Mincolla 

Mr.  and  Mrs.  Myron  A.  Minskoff 

Mr.  David  Mishkin 

Miss  Janet  Moller 

Mr.  and  Mrs.  Frederick  Morgan 

Mr.  Stanley  G.  Mortimer 

Mrs.  Henry  L.  Moses 

Miss  Karol  Louise  Murov 

Mr.  and  Mrs.  Adrian  Murphy 

Mr.  William  Z.  Namad 

Mr.  and  Mrs.  Samuel  Nass 

Mr.  and  Mrs.  Roy  R.  Neuberger 

Mr.  and  Mrs.  Ralph  B.  Neuburger 

Mr  and  Mrs.  Edward  L.  Neustadter 

Mr.  and  Mrs.  Paul  Newman 

Mr.  Douglas  W.  Nicholson 

Mr.  Thomas  E.  Norton 

Mr.  and  Mrs.  Kalman  Uris  Noselson 

Mrs.  Gloria  Novick 

Mr  and  Mrs.  Richard  B.  Nye 

Mrs.  Charles  H.  Oestreich 

Mrs.  James  N.  O'Gorman 

Miss  Elizabeth  Joske  Oppenheimer 

Miss  Katharine  Ordway 


Mr.  Alfonso  A.  Ossorio 

Pace  Gallery 

Mrs.  David  Packard 

Mr.  and  Mrs.  William  S.  Paley 

Dr.  and  Mrs.  David  B.  Pall 

Mr.  and  Mrs.  George  T.  Palley 

Mr.  and  Mrs.  Alan  J.  Patricof 

Mr.  and  Mrs.  Charles  Shipman  Payson 

Dr.  Sheldon  Peck 

Mr.  and  Mrs.  Klaus  G.  Perls 

Dr.  and  Mrs.  Frank  Petito,  Jr. 

Mr.  and  Mrs.  Carl  H.  Pforzheimer  III 

Mr.  and  Mrs.  Seymour  J.  Phillips 

Mr.  and  Mrs.  Ned  L.  Pines 

Mr.  and  Mrs.  Benet  Polikoff,  Jr. 

Mr.  Stephen  J.  Pollack 

Mr.  and  Mrs.  Jack  I.  Poses 

Mr.  and  Mrs.  Meyer  P.  Potamkin 

Mr.  and  Mrs.  William  A.  Potter 

Mr.  and  Mrs.  Louis  H.  Powell 

Kimiko  and  John  Powers 

Mr.  and  Mrs.  David  A.  Prager 

Mrs.  Sherman  Pratt 

Miss  Helene  Anne  Propp 

Mrs.  Seymour  Propp 

Mrs.  Shelby  Evans  Puchner 

Mr.  and  Mrs.  Federico  Quadrani 

Mr.  and  Mrs.  Alexander  E.  Racolin 

Mr.  and  Mrs.  Arthur  J.  Radin 

Mrs.  Muriel  S.  Rafalsky 

Mr.  and  Mrs.  Harold  Reed 

Mr.  and  Mrs.  Jules  Reiner 

Mr.  and  Mrs.  Bernard  Relin 

Mr.  and  Mrs.  Charles  H.  Renthal 

Mr.  and  Mrs.  George  A.  Rentschler 

Mr.  and  Mrs.  Reuben  B.  Resnick 

Mr.  and  Mrs.  John  C.  Revson 

Mr.  and  Mrs.  Martin  Revson 

Mr.  and  Mrs.  Silas  H.  Rhodes 

Mrs.  Victor  S.  Riesenfeld 

Dr.  and  Mrs.  Harold  Rifkin 

Mr.  and  Mrs.  Volney  Righter 

Mr.  and  Mrs.  Stephen  R.  Rineberg 

Miss  H.  Judith  Roaman 

Mr.  and  Mrs.  Martin  Roaman 

Mr.  and  Mrs.  Richard  Roberts 

Mrs.  Sara  Roby 

Mr.  and  Mrs.  David  Rockefeller 

Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Laurance  S.  Rockefeller 

Hon.  and  Mrs.  Nelson  A  Rockefeller 

Mr.  and  Mrs.  Richard  Rodgers 

Mrs.  Edmund  P.  Rogers 

Ednah  Root 


Dr.  Burton  D.  Rose 

Mr.  and  Mrs.  Daniel  Rose 

Mr.  and  Mrs.  William  Rose 

Mr.  and  Mrs.  Kenneth  Scott  Rosen 

Dr.  and  Mrs.  Irving  Rosenbaum 

Miss  Barbara  A.  Rosenfelt 

Mr.  and  Mrs.  Robert  Rosenkranz 

Mr.  and  Mrs.  Edward  J.  Rosenthal 

Mr.  and  Mrs.  Lawrence  M.  Rosenthal 

Mr.  and  Mrs.  Richard  Laurence  Rosenthal 

Mr.  Arthur  Ross 

Mr.  and  Mrs.  Charles  I.  Rostov 

Mr.  and  Mrs.  Herbert  M.  Rothschild 

Mr.  and  Mrs.  Stowell  Rounds 

Mr.  and  Mrs.  Jack  Rounick 

Mr.  and  Mrs.  Harry  Rubin 

Dr.  and  Mr.  Harry  W.  Rudel 

Mr.  and  Mrs.  Donald  S.  Rugoff 

Mr.  and  Mrs.  Derald  Ruttenberg 


Mr.  and  Mrs.  Albrecht  Saalfield 

Mr.  and  Mrs.  Henry  W.  Safran 

Miss  Sheri  Lynne  Safran 

Dr.  and  Mrs.  Paul  Salkin 

Mr.  and  Mrs.  Richard  B.  Salomon 

Mr.  and  Mrs.  William  R.  Salomon 

Mr.  Robert  W.  Sarnoff 

Mr.  and  Mrs.  Irving  Schachter 

Mr.  and  Mrs.  Norman  I.  Schafler 

Mrs.  Harry  Scherman 

Mr.  and  Mrs.  James  H.  Scheuer 

Mr.  William  Jay  Schieffelin  III 

Mr.  and  Mrs.  Herbert  D.  Schimmel 

Mr.  and  Mrs.  Benno  C.  Schmidt 

Mr.  Roger  H.  Schnapp 

Mr.  and  Mrs.  Norman  N.  Schneider 

Mr.  James  S.  Schramm 

Mr.  and  Mrs.  Taft  B.  Schreiber 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Mr.  and  Mrs.  Jacob  Schulman 

Mr.  and  Mrs.  Arthur  David  Schulte 

Mr.  and  Mrs.  Henri  Axel  Schupf 

Mr.  Paul  J.  Schupf 

Mr.  and  Mrs.  Bernard  L.  Schwartz 

Mr.  and  Mrs.  Eugene  M.  Schwartz 

Mr.  and  Mrs.  Robert  G.  Schwartz 

Mr.  M.  R.  Schweitzer 

Mr.  and  Mrs.  Stuart  N.  Scott 

Mr.  and  Mrs.  Samuel  A.  Seaver 

Seiden  &  de  Cuevas  Foundation 

Mr.  and  Mrs.  C.  Anthony  Seiniger 

Mr.  John  S.  Seinoski 

Mr.  Anthony  R.  Shalit 

Mr.  and  Mrs.  Stephen  Shalom 

Mrs.  Daisy  Viertel  Shapiro 

Mr.  and  Mrs.  Donald  L.  Shapiro 

Mr.  Moses  Shapiro 
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Mr.  Eric  P.  Sheinberg 

Mrs.  Richard  Shields 

Mr.  and  Mrs.  Sidney  Shift 

Mr.  and  Mrs.  Robert  S.  Shifman 

Mrs.  Jeanne  S.  Siegel 

Mr.  and  Mrs.  Jerome  A.  Siegel 

Aye  Simon 

Mr.  and  Mrs.  Charles  Simon 

Mr.  and  Mrs.  Arman  R.  Simone 

Mr.  and  Mrs.  Herbert  M.  Singer 

Mr.  and  Mrs.  Melvin  Sirow 

The  Mary  Sisler  Foundation 

Mr.  and  Mrs.  Howard  Sloan 

Mr.  and  Mrs.  Gary  Smith 

Mr.  and  Mrs.  Hamilton  P.  Smith 

Mr.  Kenneth  Snelson 

Mr.  and  Mrs.  David  M.  Solinger 

Mr.  and  Mrs.  Richard  H.  Solomon 

Mr.  and  Mrs.  Sidney  L.  Solomon 

Mr.  and  Mrs.  Barrie  B.  Sommerfield 

Mr.  and  Mrs.  Louis  Sosland 

Mrs.  Otto  L.  Spaeth 

Mr.  and  Mrs.  Girard  L  Spencer 

Mr.  and  Mrs.  Ralph  Spencer 

Mr.  and  Mrs.  Robert  Spiegel 

Mrs.  Nathan  B.  Spingold 

Mr.  and  Mrs.  Robert  Spitzer 

Mr.  William  A.  Spivack 

Mr.  George  W.  Staempfli 

Mrs.  McFadden  Staempfli 

Mr.  J.  L.  Stainton 

Mr.  and  Mrs.  Joseph  L.  Steckler 

Mr.  Michael  A.  Steinberg 

Mr.  Alfred  Steinel 

Dr.  and  Mrs.  Robert  M.  Steiner 

Mr.  and  Mrs.  Michael  H.  Steinhardt 

Mr.  and  Mrs.  Edwin  H.  Stern  III 

Mr.  and  Mrs.  H.  Peter  Stern 

Mr.  and  Mrs.  Jerome  L.  Stern 

Mr.  and  Mrs.  Robert  A.  M.  Stern 

The  Florence  Louchheim  Stol  Foundation 

Mr.  Edward  Durell  Stone 

Mr.  and  Mrs.  Donald  S.  Stralem 

Mr.  and  Mrs.  Sam  Strasbourger 

Mr.  and  Mrs.  Donald  B.  Straus 

Mr.  and  Mrs.  Irving  L.  Straus 

Mr.  and  Mrs.  John  W.  Straus 

Mr.  and  Mrs.  Philip  A.  Straus 

Mr.  and  Mrs.  Benjamin  Strauss 

Mrs.  L.  Corrin  Strong 

Mr.  and  Mrs.  Stephen  Van  Rensselaer 

Strong 
Mr.  and  Mrs.  Alan  M.  Stroock 
Mr.  and  Mrs.  Ed  Sullivan 
Mr.  Erwin  Swann 

Mr.  and  Mrs.  Louis  A.  Tananbaum 
Mr.  and  Mrs.  Harold  Tanner 


Mr.  L.  Gerald  Tarantino 

Miss  Rochelle  Tatkow 

Mr.  A.  Alfred  Taubman 

Mr.  and  Mrs.  Alan  H.  Temple 

Miss  Gertrude  Thilly 

Mr.  and  Mrs.  Richard  M.  H.  Thompson 

Mr.  and  Mrs.  Edwin  Thome,  Jr. 

Louis  Comfort  Tiffany  Foundation 

Mr.  and  Mrs.  David  R.  Tillinghast 

Mr.  and  Mrs.  Laurence  A.  Tisch 

Mr.  and  Mrs.  Preston  Robert  Tisch 

Mr.  and  Mrs.  Alan  V.  Tishman 

Mr.  and  Mrs.  Peter  V.  Tishman 

Miss  Marilyn  Tobias 

Mr.  and  Mrs.  Seth  Tobias 

Mr.  and  Mrs.  A.  Robert  Towbin 

Mr.  and  Mrs.  Belmont  Towbin 

Mr.  and  Mrs.  Whitney  Tower 

Mr.  and  Mrs.  Paul  D.  Townsend 

Mr.  Jock  Truman 

Mr.  and  Mrs.  Gerald  Tsai,  Jr. 

Miss  Alice  Tully 

His  Grace  the  Duke  of  Tyrol 

Miss  Kay  E.  Unger 

Mr.  and  Mrs.  Thomas  Unterberg 

Mr.  and  Mrs.  Alexander  M  .Vagliano 
Mr.  and  Mrs.  Lawrence  Valenstein 
Mrs.  Charles  Vidor 
Mr.  Edwin  C.  Vogel 
Mrs.  Anne  von  Ziegesar 

Mr.  Chauncey  L.  Waddell 

Waddell  Gallery 

Miss  Joan  Wagner 

Mr.  Stephen  L.  Wald 

Mr.  and  Mrs.  N.  E.  Waldman 

Mr.  and  Mrs.  Hudson  D.  Walker 

Mr.  Kenneth  H.Walker 

Miss  Eleanor  A.  Walsh 

Albert  &  Bessie  Warner  Fund 

Mrs.  Lynne  Warren 

Mr.  and  Mrs.  Max  Wasserman 

Mrs.  VanderbiltWebb 

Mr.  and  Mrs.  William  G.  Webb 

Mr.  and  Mrs.  George  C.  Webster 

Mr.  and  Mrs.  Gilbert  H.  Wehmann 

Mr.  and  Mrs.  Frank  A.  Weil 

Mr.  and  Mrs.  Guy  A.  Weill 

Mr.  and  Mrs.  Oscar  Weinberger 

Mrs.  Samuel  Weiner 

Mr.  and  Mrs.  Joseph  Weinstein 

Mr.  and  Mrs.  I.  Warner  Weisglass 

Mr.  and  Mrs.  Richard  L.  Weisman 

Mr.  and  Mrs.  Benjamin  Weiss 

Mr.  Stephen  H.  Weiss 


Mr.  A.  Max  Weitzenhoffer,  Jr. 

The  Wells  Foundation 

Dr.  Samuel  West 

Mrs.  William  P.  Whalen 

Mr.  William  M.White 

Mr.  George  Q.  Whitney 

Hon.  and  Mrs.  John  Hay  Whitney 

Mr.  Hans  A.  Widenmann 

Mr.  Joseph  C.  Wilson 

Mr.  and  Mrs.  C.  A.  Wimpfheimer 

Mr.  and  Mrs.  Howard  E.  Wise 

Mr.  and  Mrs.  Joseph  S.  Wohl 

Mr.  Julius  Rosenthal  Wolf 

Miss  Lucia  Woods 

Susan  and  David  Workman 

Mr.  and  Mrs.  Sydney  Wragge 

Mrs.  C.Bagley  Wright 

Mr.  and  Mrs.  Norman  Wright 

Mrs.  Louis  Yaeger 

Mr.  and  Mrs.  Roger  L.  Yaseen 

Mr.  Charles  Zadok 

Mrs.  Guri  Lie  Zeckendorf 

Mr.  Richard  S.  Zeisler 

Mr.  Robert  C.Ziebarth 

Mr.  and  Mrs.  William  Zierler 

Mr.  Jerome  Zipkin 

Mr.  and  Mrs.  Tessim  Zorach 
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Pierre  Clerk,  Great  Jones  II.  Promised  gift  of  Timothy  Collins. 
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